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TRINITY COLLEGE, LONDON. 


INCORPORATED (JUNE, 1875) FOR THE ADVANCEMENT 
OF CHURCH MUSIC. 


THE EVENING CLASSES and LECTURES commencing in 
Michaelmas Term, will comprise the following subjects :— 

Cuorr CuLtTurE.—Class for the higher training of Choir-Masters.— 
Professor, E. J. Hopkins, Esq., Organist of the Temple, &c. 

Harmony, THorRovuGuH-Bass, &c.—Professor, Walter H. Sangster, 
Esq., Mus. B., Oxon. 

CoUNTERPOINT, CANON, and Fucug.— Professor, J. Gordon 
Saunders, Esq., Mus. B., Oxon. 

Form, CONSTRUCTION, AND FINISH IN MusicAL ComPosITION.— 
Professor, Berthold Tours, Esq. 

LaTIn, FRENCH, AND ENGLISH ComposITION, MATHEMATICS, &c.— 





Professor, W. J. Jennings, Esq., B.A., late Organist and Scholar of 

Queen’s College, Cambridge. } 

Si1cHT-Sincinc, Purasinc, &c.—Professor, T. C. Hatton, Esq.,| 

B.A., London. | 

The Prospectus and particulars of Free ScHOLARSHIPS may be| 

obtained of the undersigned. | 

HUMPHREY J. STARK, Mus. B., Oxon., 

Hon. Registrar. | 

7, Thurlow-terrace, Norwood-road, | 
London, S.E. 


ESTIVAL OF THE THREE CHOIRS. —| 
This Festival will be held in WORCESTER CATHEDRAL, 

on WEDNESDAY and THURSDAY, September 22nd and 23rd. 
The Services will be at 11 a.m. and 3.30 p.m. on each day, with a full 
Choir of 100 Voices, and the Grand Organ. | 

SERMONS will be preached on September 22nd, by the Rev. 
W. D. MACLAGAN, M.A., Vicar of Rooaingr i and on September | 
23rd, by the Very Rev. the DEAN of LICHFIELD, Prolocutor of 
the Lower House of Convocation. The Offertory at the close of each 
service will be devoted to the Charity for the Relief of the Widows 
and Orphans of Clergy in the three Dioceses. 

The Music will include Mendelssohn’s Cantata, “ Not unto us,” and 
Anthem, “Hear my prayer;” Spohr’s Cantata, ‘‘God, Thou art 

reat,” and Festival Anthem, ‘How lovely are Thy dwellings;” 

andel’s Chandos Anthem, ‘‘O praise the Lord,” and Wesley’s 
Anthems, “ Let us lift up” and “ The Wilderness.” 

Admission to the Cathedral will be in all cases free, but tickets for 
the reserved portion, and schemes of the services, may be had by 
application to John H. Hooper, Esq., College Precincts, Worcester. 
Such application should be made as soon as possible, but in no case 
later than 1st September. 


T. THOMAS, CHARTERHOUSE, Goswell- 

road, E.C.—CHORAL SCHOLARSHIPS.—There will shortly 

be VACANCIES for SIX CHORISTERS, age not less than 10 years. 

In return for their services they will be educated at the Upper 

Middle-class Schools (Head Master Rev. C. W. Groves, M.A., Camb.), 

and instructed in vocal music by the organist. Further particulars 
from, and applications to, Rev. C. W. Groves. 


OYS’ VOICES REQUIRED, good Readers; 

also COUNTER TENORS, TENORS, and BASSES, at a 

City Church. Full Choral Service. Stipend aa to merit. 
Apply, by letter, to A. B., Burlington Lodge, Whitton, Middlesex. 


HOIR BOYS (TREBLES.)—WANTED, three 

for a Private Chapel. Two Sunday services, morning and 

afternoon. Apply to Rev. J. J. Elkington, 1, Greek-street, Soho, W., 
by letter; or personally any day at 4.45 p.m. 


ag teatienas (Lady) WANTED for the Choir of a 
Church in North London. Small stipend. Address A, 177, 
Church-road, Essex-road, N. 


OPRANO (Lady), thoroughly accustomed to 
Church Singing, desires a RE-ENGAGEMENT at the Sep- 
tember quarter. Address, R. A. M., 25, Chalk-Farm-road, N.W. 


LAPHAM PARISH CHURCH. — TREBLE, 
ALTO, TENOR, and BASS VOICES WANTED for the 
Voluntary Surpliced Choir of this Church. The Choir will be trained 
an experienced Choirmaster. Apply by letter (in the absence of 
the Rector) to the Rev. A. H. De Fontaine, Clapham-common, S.W. 


‘THE leading SOPRANO and ALTO of St. Paul’s 
Church, Onslow-square, wish for a new APPOINTMENT, as 
their engagement has terminated. Address J. G., Pearce’s Library, 





























20, Colherne-terrace, West Brompton. 


CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 


PUBLISHED EVERY SATURDAY, PRICE 4p. 


Contents of No. 18, for August 28. 


Recollections—No. 4.—The Philharmonic Society. 
By Charles K. Salaman. 

The Music Hall.—I. Its Forces. 
Terreau. 

Reviews.—Novello’s Opera Series, &c. 

Occasional Notes. 

Leading Articles—Worcester Festival. 
Grave. 

English Opera at the Gaiety. 

The Drama.— Love and Honour” at the Globe. 
“Dogs of St. Bernard” at the Mirror. 

Welsh Eisteddfodau. 

Foreign Musical Notes. 

Provincial News. 

Correspondence.—Congregational Music. 

Gossip. 

List of Services. 


By L. H. F. Du 


Purcell’s 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 


A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 


CONCERT TOUR. 








THE PRIZE WINNERS AT THE NATIONAL 
MUSIC.MEETINGS, 
MISS LARKCOM, MISS A. BUTTERWORTH, 
MR. GEORGE SYLVESTER, & MR. E. WHARTON, 


TOGETHER WITH 


SIGNOR RENDANO, 


THE CELEBRATED PIANOFORTE PLAYER, 


Will make a Tour in the Provinces, commencing Sep- 
TEMBER 27, and continuing to OcTOBER 30, inclusive. 


For Terms an early application should be made to 
Messrs. METZLER & Co., 
37, Great Marlborough-street, London. 
Sept. 1, 1875. 
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PROFESSIONAL NOTICES. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MISS KNOWLES (Soprano). 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
Town, Millbridge, Normanton. 
MISS DUMVILLE (Soprano). 
For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 
MISS ARTHUR (Primo Soprano). 
For Oratorios and Concerts, address Butterley House, Leeds. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS ELLEN GLANVILLE (Soprano). 
146, Golborne-road, Notting-hill, W. 
MISS ALMINA HALLOWELL (Soprano). 
For Concerts and Oratorios, address 94, Lister-lane, Halifax. 
MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 
MISS EDITH CLELLAND (Contralto), 
For Oratorios and Miscellaneous Concerts, address, 51, Elizabeth- 
street, Cheetham, Manchester. 
W. MANN DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral, Worcester. 
Repertoire inciudes Macfarren's “ St. John the Baptist.” 
MR. N. DUMVILLE (Principal Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 
MR. R. SUTCLIFFE (Principal Tenor). 
Cathedral Choir, York. For Oratorios and Concerts, address 
usic Warehouse, 37, Stonegate, York. 
J. VERNEY. BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 
CARLOS LOVATT (Baritone). 


For Oratorios, Concerts, &c., address The Cathedral, Manchester. 


MR. RICKARD (Bass). 
(Of the Schubert Society’s Concerts, and Pupil of C. ii Bishenden, Esq.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


S. HOUSTON FLINT (Bass). 


For Oratorios, and other Engagements. Address Cathedral, Hereford: 


MR. ROBERT ANDREWS (Bass). 


For Oratorios and other Concerts, address Hereford Cathedral. 


MR. JOHN THURSFIELD (Principal Bass). 


For Oratorios and Concerts, address Cathedral, Ripon. 


MR. JAMES EATON (Buffo and Ballad Vocalist) 


May be engaged for Concerts, &c. For terms, &c., Messrs. J. F. 
Jones and Co., Musicsellers, 44, Corporation-street, Manchester. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
ndon: B. Williams, 19, Paternoster-row. 


Music ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 













































































BRASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. : 








STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In QuaLity AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with r Key, 5s. 
*Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E, 


AGENTS REQUIRED IN EVERY TOWN FOR 


THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 


R. J. HAMILTON begs to inform Organists, 
Organ Students and others, that his invention for attaching 

Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “How to attach.” The 
pedals are manufactured of well-seasoned, hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 


A set of Radiating and Concave Pedals (30 notes, Cc to F), with 
action, price £5 5s. Or, Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
49, Broad-street, Oxford, May 13, 1875. 
Sir,—I herewith enclose a cheque for the Pedals and Action, duly 
received. I must say that I am very much pleased with them. I have 
easily fixed the Pedals with the aid of your printed instructions. 
Return receipt and oblige—Yours respectfully, 
To Mr. J. Hamilton, Bristol. F. W. J. CHAUNDY. 

















4, Rose Cottages, South Norwood Hill, 
London, May 24, 1875. 

Sir,—I enclose a P.O. Order for the Pedals and Action, and am 
exceedingly pleased with the easy and ingenious manner of attaching 
the Pedals to the Pianoforte Keys. It all works well. 

Yours truly, 
JESSE MINNS, F.C.O., 
Member of the Council of the College of Organists, 

To Mr. J. Hamilton, Bristol. 

These letters are similar to a great many others which have been 
received. 

Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 

Address J. HAMILTON, 11, Brunswick-street, City-road, Bristol. 
RUSSELL’S MUSICAL INSTRUMENTS. 
CONCERTINAS, Harmoniums, Organ Accordions, 

Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


ROGER’S CELEBRATED VIOLIN STRINGS, 

3s. 6d., 4s. 6d., 5s. 6d., per,bundle of 30 strings; Italian Solo rsts, 

6s. perdozen. Trade supplied. Established 1842. Warehouse, 184, 
Whitechapel-road, London. Some very Fine Old Violins on Sale. 


ge METAL PIPES, best make and quality. 


Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
gth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by :“ Craske” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 

cifications for building Organs of very superior materials and work- 

manship. Alterations, rebuilding, and repairs. First-class Workmen 

sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


RGAN.—To be SOLD, cheap, a fine CC Organ, 
for Church or Chapel, 17 stops, 2sets of keys, 54 notes each; 


2§ octaves of pedals CCC. Also, a Small Practice Organ, 2} octaves of 
pedals, 6 stops. J. Whittaker, 180, Stamford-st., Ashton-under-Lyne. 
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SS hha itd PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


alnut or Mahogany cases. 





| apy SALE, 4 very fine ITALIAN VIOLINS, at 
a great sacrifice. Also, avery fine VIOLONCELLO (Italian). 
Apply to X. Y. Z., Office of Musical Times. 


CC CHANCEL ORGAN for SALE, consisting 

of 8 stops, 14 octave of pedals, diapered front speaking pipes ; 
height 11 ft., width 6 ft., depth 3 ft.6in. Price 65 guineas. Address, 
Mr. Abram, Deal. 


OR SALE, a CHAMBER ORGAN; 6 stops, 


painted walnut and gold. Price £25. For full particulars apply 
to John Chaytor, Havanna House, Chester-le-street, Durham. 


"eae FINGER ORGAN, 5 stops, foot and 


hand blower; highest offer over £20 accepted. Address, Church- 
warden, Stifford Lodge, Romford, Essex. 


RGAN for SALE, in solid Spanish Mahogany 

Case, 2 manuals, 17 stops, independent pedal organ, composition 
pedals, handsome gilt front, well suited for church or large hall; in 
excellent condition. For price and particulars apply to the owner, 
Mr. J. H. Parkinson, South-street Cottage, Melbourne, Derby. 


re for Church or Chamber, full, rich tone, 

from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


O BE SOLD, a fine-toned CHAMBER ORGAN, 

in Elegant Carved Oak-Case, with speaking pipes in front (gilt), 

2 manuals, oo octaves of pedal keys, 3 composition pedals and 15 stops, 

Nearly new. For particulars apply to Mr. Sneath, Brant Broughton, 
Newark, or Mr. J. F. Harston, Organ Builder, Newark, Notts. 


OR SALE, a 2-Manual G ORGAN, with an F 
swell, 10 draw stops, and a coupler with an octave of pedals; in 
excellent condition ; built for South-place Chapel, by Messrs. Walker 
and Sons, 1841. For further particulars and order to view, apply to 
G. H., 20, West Smithfield. 


OrSas for SALE; a first-class Instrument; 10 

stops and separate pedal ee spotted metal front. Ready for 
immediate removal. Apply to Messrs. Maley and Young, Organ 
Builders, Unicorn-yard, op Pancras, N.W. 


HAMBER ORGAN for SALE; mahogany case, 
4 stops, sweet tone, good condition, price low. Mrs. Dawson, 
6, The Mount, Hampstead. 


O RGAN WANTED, for Chamber use, with Two 

complete Rows of Keys from CC and Pedal Pipes. Must be in 
good order and price reasonable. State full particulars, and height, 
size, &c., and where and when can be seen, to G. T., 23, Brunswick- 
street, Poplar, E. 


PIANOFORTE (Collard), C to A, with Radiating 
Pedals attached, for SALE. Address E. M. B., Post-office, 
Wokingham. 


PEDAL HARMONIUM; 2 manuals, bourdons 
throughout, good tone, to be SOLD, a Bargain. Apply to 
W. Z., care of J. Hardwick and Son, 8, St. Martin’s-place. 


O PIANOFORTE DEALERS, AUCTIONEERS, 

and Others.—About 180 PIANOFORTES and HARMO- 

NIUMS, all kinds, to be SOLD, a Bargain. Splendid opportunity. 
C., 319, Goswell-road, near the Angel, Islington, N. 


Music PORTFOLIOS, Elastic, Blocked, gilt, 
cl 


oth, 2s. 
MUSIC PORTFOLIOS, Elastic, Blocked, gilt, half-bound, 1s. 4d. 
MUSIC CARRIER, Elastic, Blocked, gilt, superior, 2s. 
MUSIC CARRIER, Elastic, Blocked, gilt, rs. 4d. : 
Moffatt, Paige and Co., 6, Paternoster-buildings, London, E.C. 


S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


LIBRARY MUSIC (Soiled).— A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


T° SELL MUSICAL INSTRUMENTS of every 
: description, also Libraries of Music, Music Plates and Copy- 
a. Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Lei - 





















































MR. RICKARD, 


BASS VOCALIST, 
HALIFAX, YORKSHIRE. 





“Mr. Rickard is destined to stand in the foremost rank of oratorio 
singers.” —H uddersfield Chronicle. 

“Astonished the audience in “‘Oruddier than the cherry,” by the 
depth, richness, and elasticity of his voice.”—Barrow Times. 

“Mr. Rickard’s splendid bass voice elicited the most hearty enthu- 
siasm almost amounting to an ovation.”—Halifax Guardian. 


ISS CARINA CLELLAND (Principal Soprano), 

of the Crystal Palace and Alexandra Palace Concerts, will 

SING at STALEYBRIDGE, on the oth of September,’ Oratorio, 

“REDEMPTION.” Engagements en route by permission of Mr. 

Carl Rosa. : " 

Address to Miss Clelland, 35, Charteris-road, Finsbury-park, N.; 
or 51, Elizabeth-street, Cheetham, Manchester. 


MiSs FANNY CHATFIELD begs to announce 
her return from her tour in the United States, Canada, and 


Cuba. For Lessons and Engagements, address, 108, Clapham-road, 
London, S.W.; or care of Novello and Co., 1, Berners-street, W. 


GIGNOR FABRINI (Tenor) begs to announce that 
he is at liberty to accept Engagements for Concerts or Oratorios. 
For terms, &c., address 13, Queen-square, Bloomsbury, W.C. 


M R. SHAKESPEARE (Tenor), having returned 

from Italy, all letters respecting Engagements for Concerts or 
Oratorios, may be addressed to him at Messrs. Cramer and Co., 2or, 
Regent-street, W. 


ASSOON.—A. KNIGHT, having fixed his resi- 
dence in Hull, is at liberty to accept Engagements for Oratorios, 
Concerts, &c. Address, 68, Walmsley-street, Spring-bank, Hull. 
TENTH SEASON, 1875—76. 
THE ENGLISH GLEE UNION, 
Mr. a Seen Mr. T. B. EVISON 
to 


( (First Tenor), 
Mr. FOUNTAIN MEEN 























Mr. ALBERT HUBBARD 

(Second Tenor and Pianist), (Bass), 

ASSISTED BY 
Madame ASHTON 
(Soprano), 
Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. , 

Mr. J. Rudkin (late Secretary and Bass of “ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties can be m up from the following 
eminent artists: Miss Annie Sinclair, Miss Matilda Scott, Miss Jessie 
Royd, Miss Dones, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c., &c. For terms and 
all particulars, address Mr. Stedman, 1, Berners-street, W. 


LDERMANBURY MUSICAL SOCIETY for the 
PRACTICE and PERFORMANCE of CHORAL MUSIC.— 
The next Season will commence on MONDAY, October the 11th. 
Ladies and Gentlemen desirous of becoming Members are invited to 
attend for registration at the SHAFTESBURY HALL, 36, Alders- 
gate-street, E.C., between the hours of 8 and 10 p.m., on Wednesdays 
and Thursdays, ‘September 15th, 16th, 22nd and 23rd. Subscription 
for the season: Ladies, 3s. 6d.; Gentlemen, 5s.; Entrance Fee (not 
chargeable to original members), 2s. 6d. 

The ANNUAL GENERAL MEETING will be held on 
MONDAY, October 4th, in the ORIENTAL BUILDINGS, adjoin- 
ing the District Railway Station, New Bridge-street, Blackfriars, 
E.C., commencing at 8 p.m. 

The Prospectus, containing particulars, with names of patrons, 
officers, and instrumentalists, may be obtained upon application to 
the Secretary, Mr. A. Markham, 9, Percival-street, E.C. 


Byes GLEE AND OPERETTA UNION, 
ANGELL TOWN INSTITUTION, BRIXTON. 
Rehearsals on Friday Evenings.—Manager and Musical Director, 
Mr. William Lemare. Secretary, Samuel Bourne, Esq. 


HE YORKSHIRE CONCERT PARTY, 
consisting of the following eminent Artists:—Miss Pauline 
Grayston (Mrs. Taylor), Soprano; Miss Emma Kennedy, Contralto; 
Mr. G. Nunns, Tenore; Mr. Dodds, Basso; Mr. J. Shaw, Solo Pianist 
and Accompanist. For terms for full Concert Party, or individually, 
for Oratorios, Operatic Selections, Miscellaneous Concerts, &c., 
address C. G. Taylor, 31. Portland-crescent, Leeds. 

















square, London, W.C, [Established 1794.] 





ANTED, a TEACHING CONNEXION. Half 
first year’s income will be paid for introduction. G., 17, 
Brand-street, Greenwich. 





T is intended to give a SERIES of PERFORM- 
ANCES of ORATORIOS, &c., in KENTISH TOWN during 
the Winter. Ladies and Gentlemen willing to assist are requested to 





send name and address to Mr. C. H. Ball, 5, Prince of Wales-rd., N.W. 
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Second edition. 


Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth lettered. 


ANGLICAN 


P... Doodte dees dg ey: IR 


CHANTS 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Bart., eTCc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to ‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with special reference to the position of the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 
_ Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... pan ee 628. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... as oe 28. Od. 
» 4. Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


Ninth Edition. we 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled , 4 Joun Dosson, and for the most part 

revised and re-arranged by Henry Joun GaunTLeTT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

id asa plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 








Price 3s. 6d., cloth, red edges. : 
"THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. : 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


FIRST BOOK on the THEORY of MUSIC 
(used at the Plymouth High School), by Loursa Gipson. 





A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 





THIRTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. . 
oR SCHOOLS.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
‘OR CHORAL SocietT1Es.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 





Highly recommended by the leading London and provincial m 
3s. 6d. “May besafely accepted as an authority.”—G. A. MACFARREN. 
London: Moffatt, Paige and Co., Paternoster-buildings. 


A MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


HE RUDIMENTS of SINGING for Treble 

Voices, by J. Finch TuHorneg, Organist and Choirmaster of 

St. Mary’s, Ramsgate. Second Edition, 1s. nett.—‘‘ A very plain and 

comprehensive little book, and one we can confidently recommend for 
the use of singing classes and choristers.”"—Faversham Mercury. 


FRELESSIONAL MARCH. J. Fincn TuHorne. 
Fourth Edition. Organ or Pianoforte. 4s. 
“There is vigour and character in this march.”—Choir. 
London: Novello, Ewer and Co. 


MPROVED SYSTEM of COUNTING TIME, 
arranged by M. E. Doorty, Organist of St. Michael’s Cathedral, 
Barbados. Price 3d. London: Novello, Ewer and Co. 


ENRY FARMER’S MASS in B flat. The 
String Parts are now published, price 12s. The Wind Parts 
may be had in manuscript. London: Novello, Ewerand Co., : 

















Seventh edition. Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single me Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 1s. 6d. 
nett. London: Novello, Ewer and Co., 1, Berners-street, W. 


HELMHOLTZ ON TONE. 
Now ready, in 1 vol., 8vo., price 36s., cloth, ; 

N the SENSATIONS of TONE as a Physio- 

logical Basis for the Theory of Music. By Hermann L. F. 

Hetmuo tz, M.D., Professor of Physics in the University of Berlin. 

Translated, with the Author’s sanction, from. the Third German 

Edition, with Additional Notes and an Additional Appendix, by 
ALEXANDER J. ELLIs, F.R.S., &c. 

London: Longmans and Co 











OOM ttle SH1MOn..0..| 1 .o 


oo _— 


op 


cal 


ian 











THE MUSICAL TIMES.—Septemser 1, 1875. 197 





HARVEST ANTHEMS. 


ARRETT, G. M., Mus. D.—THE LORD IS LOVING UNTO 
G EVERY MAN. Full, 4 voices. Vocal score, folio 1s.; ditto, 

8vo., 3d.; vocal parts, Is. 

ARNBY, J.—I WILL GIVE THANKS UNTO THEE. Full, 
B 4voices. Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 

voices. Vocal score, folio, 9d.; ditto, 8vo., 14d.; vocal parts, 6d. 

— THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
voices. Words by the Rey. S. Cuitps CLarxe. 8vo., 14d.; Words 
only, 1s. 6d. per 100. 

OSS, Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 

REJOICE. Full, 4 voices. Vocal score, 2s. 6d.; ditto, 8vo. 4d.; 
vocal parts, 1s. 6d. 

—I WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
score, Is.; ditto, 8vo., 3d.; vocal parts, 6d. 

USELEY, The Rev. Sir FREDERICK.—THE LORD IS MY 

SHEPHERD. Full,4 voices. Vocal score, gd.; vocal parts, 6d. 

ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 

BLESSESTIT. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 

— Ditto, Treble solo, 6d. 

ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 

YOU raed HERB. Full, 4 voices. Vocal score, 2s.; vocal 
arts, Is. 6d. 

Bo LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, 1s.; vocal parts, 6d. 

AYES, Dr. W.—PRAISE THE LORD,O JERUSALEM. Full, 

4 voices. Vocal score, ts. 6d.; to, 8vo., 4d.; vocal parts, rs. 
1S he ht Rev. F. A. J—MAKE MELODY WITHIN YOUR 
HEARTS. Carol. 8vo., 3d. 

REENE, Dr.—THOU VISITEST THE EARTH. Tenor solo 

andchorus. Vocal score, folio, 6d.; ditto, 8vo., 14d. ; vocal parts, 6d, 

LARKE, Dr. JOHN WHITFELD.—BLESSED ARE ALL 

THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, Is.; vocal parts, 7$d. 

HORNE, E. H.—ALL THY WORKS PRAISE THEE. Full, 4 

voices. Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, Is. 

TEGGALL, CHARLES, Mus. D., Cantab— PRAISED BE THE 

LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 

OPKINS, JOHN L., Mus. D.—THE FOST'RING EARTH, 

THE GENIAL SHOWERS. Words by Georas E. SHIRLEY, 
Esq. 8vo., 3d. 
ATTISON, T. M—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full,4 voices. Vocal score, 9d.; 8vo., 3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo., 6d. 
RIDGE, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLORY. Full, 4 voices. 8vo., 4d. 
ATIBEWS, J. J THE LORD SAID IN HIS HEART. Full, 
4 voices. 8vo., 4d. 
RNOLD, GEORGE B., Mus. D., Oxon.—_THE EYES OF ALL 
WAIT UPON THEE. s.s.a.7.B. 8vo., 3d. 
EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo., 4d. 

MITH, THOMAS.—THOU CROWNEST THE YEAR. Full, 

4 voices. 8vo., 3d. 

London: Novello, Ewer & Co., 1, Berners-street, W. 


TWELVE HYMNS WITH TUNES 
HARVEST, 


SELECTED FROM 
THE HYMNARY. 


PRICE ONE PENNY. 


SING TO THE LORD A rt boven J. Barnsy. 

O LORD, THE HEAVE : 
DISPLAYS Sees Es ee en Pe ee ee ire SOO RE RNS 

FATHER, BLESSING EVERY SEED- 


TIME- -_ - ene ee ee 
og Schad NAME THY SERVANTS Us. Muvenine: 
THE WINTRY TIME HATH ENDED - Dr. Gauntvett. 
COME, YE THANKFUL PEOPLE, COME Sir Geo. Etvey. 


GOD THE FATHER, WHOSE CREATION _H. Smarr. 
LORD OF THE HARVEST, THEE WE 
HAI A ibiees 


AIL - is a a % ~ t ANONYMOUS. 
LO, SUMMER COMES AGAIN - - - Rev. E.B.Wuy ey. 
PRAISE, O PRAISE OUR HEAVENLY Canteen 
KING - - ~ - - - - - i 
SUMMER ENDED, HARVEST O’ER - J. Apcock. 
O LORD OF HEAVEN, AND EARTH lp, w 
* ” *) 





Dr. Dykes. 


AND SEA - e “ - ESLEY. 


London: Novello, Ewer and Co. New York: J. L. Peters. 





C. JEFFERYS, 67, BERNERS ST. 





JEFFERYS’'S MUSICAL JOURNAL. 


Each Part One Shilling, net. 





No. 1.—THIRTEEN POPULAR SONGS. 


The Rose of Allandale (S. Nelson), The Brightest Eyes (G. Stigelli), 
Next May-day (Marian), Green grows the Willow (Dolores), Hark! 
"tis Music softly floating (W. F. Taylor), My heart is sad to-day (Ste- 
phen Glover), The Old Arm Chair (H. Russell), Jeannette and Jeannot 
(C. Ww. Glover), We have lived and loved together, Doubt (Virginia 
Gabriel), I_ wandered by the Brook-side (James Hine), By the Sea 
(Dolores), Farewell (Alfred Plumpton). 


No.2.—TEN BASS SONGS. 


Tubal Cain (Henry Russell), Knight of the Olden Days (Alfred 
Plumpton), Life is a river (S. Nelson), Afloat on the ocean (E. J. Loder), 
Oh, ruddier than the Sores meee, Fair winds are blowing (Stephen 
Glover), The Fisherman (E. Reyloff), Wreathe not for me a garland 
fair (Stephen Glover), Friend of the Brave (Dr. Callcott), Who deeply 
drinks of wine (John Emdin). 


No. 3.—SEVEN VOCAL DUETS. 


Hear me, Norma (Bellini), The Star and Flower Lg gs Glover), 
Oh, tis merry when the moonbeams (Donizetti), Down the dark waters 
ahr gpl Come o’er the moonlit sea(Auber), iy stars are gleam- 
ing (E. Reyloff), The Flowers and the Stream (G. A. Macfarren). 


No. 4.—EASY PIANOFORTE PIECES. 


Martha (Felix Gantier), La Figlia del Reggimento (Felix Gantier), 
L’Elisir d’Amore (Felix Gantier), Orphée aux Enfers (Felix Gantier), 
The Village Féte (Henri Bevani), The Blackbird Waltz Rondino 
(Michael Watson), The Blue Bells of Scotland, with easy variations 
(Stephen Glover), Une Petite Fleur (C. Voss), Violetta Mazurka 
(C. Faust), La Sympathie (O. Commetant). 

No. 5—OVERTURES AS DUETS. 
Zampa (Hérold), Tancredi (Rossini), Zanetta(Auber). (Inthe Press.) 


(To be continued.) 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium by Joun OwENn. 
Each Part One Shilling, net. 
PART I. 


Andante (Heller), Lied (Mendelssohn), Schlummerlied (Schumann), 
March (Schumann), Andante (Oesten), Andante Moderato(Schumann), 
Andante Cantabile (Beethoven), Allegretto (Mendelssohn), Traiimerei 
(Schumann), Andante (Beethoven), Wedding March (Mendelssohn). 


PART II. 


Angels ever bright and fair (Handel), Lied (Mendelssohn), Andante 
(Russell), Adagio Cantabile (Beethoven), Cujus Animam (Rossini), 
Faith (Glover), Hope (Glover), Charity (Glover), Sanctus (Bartniasky), 
Caprice (Blumenthal), Gloria, from Twelfth Mass (Mozart). 


PART III.—OPERATIC. 
PART IV.—VOLUNTARIES. 





} (In the Press.) 





Price Sixpence, net. 


SONGS FOR CHILDREN. 
Harmonized for Class practice by MicHaEL WATSON. 


This Book consists exclusively of Popular Copyright Songs, and great 
care has been taken in the selection of the words. 


CONTENTS :— 


The Cot where I was born (C. Balls), The sleep of sorrow, The 
Gipsy Girl (S. Glover), Oh, ’tis merry when the moonbeams (Donizetti), 
The song of Blanche Alpen, The Woodland Stream (S. Glover), The 
Spirit’s flight (S. F. Mascall), Hope and the Rose (S. Glover), Song of 
the Snowdrop, The old familiar place (C. W. Glover), The Village 
Bells (T. T. Peed), Golden Pleasures (E. Reyloff), Song of the Daisy 
(C. W. Glover), The Summer days are coming (C. Jefferys), Kind words 
can cheer the heart (G. Barker), Song of the Violet (C. W. Glover), 
Wings (Dolores), The blossom’s on the Blackthorn (S. Glover), The 
dear Past long ago (EK. Reyloff), The soft winds creep along the sea 
(C. W. Glover), The Robin, The Mother’s Evening Song, I had a 
dream, a happy dream (S. Glover), Dear Normandie (French Air), 
Song of the Forget-me-not (C. W. Glover), Shall we mourn that such 
things be? (S. Glover), The Melodies of many lands, Mother, are there 
Angels dwelling? Song of the Rose (C. W. Glover), The Valleys of 
Cashmere (S. Glover), 


LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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ETERBOROUGH CATHEDRAL.—There wiil 
be a VACANCY for a CHORISTER BOY (age 8} to ro#) at 

the end of September. The trial will take place in the Cathedral 
Practice-room, at 12 o’clock on Thursday, Sept. 16th. For further 
particulars apply to Mr. H. Keeton, Minster Precincts, Peterborough. 


ma SEPULCHRE, SNOW HILL.—There are 
VACANCIES in the VOLUNTARY CHOIR of this Church, 
the service at which is semi-cathedral. Ladies and Gentlemen having 
a fair knowledge of music, and who are willing to assist, are invited to 
send in their names to the Hon. Sec., W. T. Stephens, 11, Huggin- 
lane, Wood-street, E.C. 
HORUS.—WANTED, an ENGAGEMENT as 
SOPRANO LEADER. Powerful voice; good reader; 
thoroughly acquainted with both Oratorio and Secular Part Music. 
Oras Accompanist. R. P. Willis, ror, St. James’s-road, Holloway, N. 


REQUIRED, for the Surpliced Choir of St. James’s, 
Clapham, TREBLE, ALTO, TENOR, and BASS VOICES. 
Salary according to ability. Apply to the Organist, at the church, on 
Friday evenings, at 7.39. 
LTO and TENOR REQUIRED in the Surpliced 
Choir of St. Mary’s, Vincent-square, near Victoria-station. 
Choral Services on Sundays, morning and evening. Rehearsal on 
Thursday evenings. Only gentlemen with good voices and able to 
read at sight are requested to apply to the Organist, at the Church, 
either on Tuesday evenings, between 7 and 8, or on Sundays after the 
evening service. Volunteers (Alto, Tenor, and Bass) will also be 
gladly welcomed. 


ITY CHURCH CHOIR.—There is a VACANCY 

for a CONTRALTO VOICE in the Choir of St. Alphage, 

London-wall. The duties comprise two services on Sunday and a 

rehearsal on Thursday evening. Service full choral. Salary £10 per 

annum. Candidates must be well up in Church music, and be able to 

read fairly at sight. Address, with testimonials or references, Organist, 
care of Messrs. Hammond and Co., 3, Abchurch-lane, E.C. 


ENOR and ALTO.—There will be VACANCIES 

for these voices at end of September in the Surpliced Choir of 
Berkeley Chapel, Mayfair. Full Choral Service. Attendances 
Sunday morning and afternoon, during spring and summer ; the other 
half-year, Sunday morning only; practice every Friday at seven. 
Stipend £8 per annum. Apply to E. G. Coleman, 8, Charles-street, 


Berners-street, W. 
OUNTER TENOR (Verse), WANTED for 
S. Peter’s, Bayswater, W. Candidates must be accustomed 
to cathedral service, communicants, and good sight readers. Attend- 
ance required :—twice on Sundays, viz., 11 a.m. and 4 p.m. Once on 
Christmas Day, Good Friday, and Festival of Dedication. All appli- 
cations to be made to the Choir Committee, under cover to the 
Organist and Director of the Choir, Mr. Edwin M. Lott, 22, Blenheim- 
crescent, Kensington-park, W. 


"PE ESgs and BASS (Voluntary) WANTED, to fill 
vacancies in a City Church Choir, surpliced. Choral service. 
Sunday morning and evening. Address A.M., 9, Percival-street, E.C. 


ENOR WANTED, for All Saints’ Church, Black- 
heath. Liberal stipend given to a thoroughly efficient man. 
Apply by letter to W. G., 15, Albert-grove, Rye-lane, S.E. 


RGANIST (DEPUTY).—A Gentleman is open 
to ENGAGEMENTS. Town or country. Organist, 6 Church- 
yard-row, Newington-butts, S.E. 


N ORGANIST and CHOIRMASTER, of high 
standing, and 20 years’ experience, desires an ENGAGEMENT 
in France or Italy. The sea-coast, with a mild climate, a large organ, 
and good opening for teaching preferred. First-class testimonials. 
Address (giving salary and description of organ), Alpha, 6, Bernard- 
street, Russell-square, London, W.C. 
N ORGANIST and CHOIRMASTER, of 14 
years’ experience, seeks an APPOINTMENT. High testi- 
monials. Address Organist, 28, Clapham-road. 


\ , J ANTED, by a Young Gentleman, an APPOINT- 

MENT as ORGANIST or ASSISTANT, where, in return 
for services, practice can be obtained. Address A. W. H., 8, Osborne- 
terrace, Stroud-green, Tollington-park, N. 












































RGANIST (Voluntary)—A Young Man wishes 

an APPOINTMENT. Could also attend to Choir one evening 
per week. No objection to go as Assistant Organist. S.E. preferred. 
Address John Provis, 7, Alexandra-terrace, Plough-road, Rotherhithe. 


N ORGANIST and CHOIRMASTER,.— 
Appointment desired in London, or within 20 miles. H. Morley, 
Brentwood, Essex. 


AN ORGANIST of good experience, age 26, seeks 

an APPOINTMENT. Chapel preferred. Wishing to reside 
permanently in a neighbourhood open for teaching and tuning. Apply, 
stating stipend, &c., to P. H. O., care of Messrs. Novello, Ewer and 
Co., 1, Berners-street, London, W. 


ADVERTISER desires a RE-ENGAGEMENT as 
DEPUTY ORGANIST. Will be disengaged the end of Sep- 
tember. Address L., 32, Aden Grove-south, Stoke Newington, N. 


RGANIST.—WANTED, at Michaelmas next, 

for the parish of Redenhall with Harleston, Norfolk, an 

Organist and Choirmaster. Salary £48. Apply, with references and 
testimonials, to Rev. T. T. Perowne, Redenhall Rectory, Harleston. 


RGANIST and CHOIRMISTRESS _ (expe- 

rienced)—WANTED, an APPOINTMENT either in London 
or suburbs, where there is a good opening for teaching. References 
and testimonials. Address X. Y. Z., 57, Geneva-road, Brixton, London. 


T. MARY’S, STAFFORD. — WANTED, by 
Sept. 29th, an ORGANIST. Day of competition to be fixed by 
the umpire, Sir F. Gore Ouseley. Fixed salary £40. Good opening 
for first-rate musician. Testimonials to be sent at once to the Rector, 
— None but good Churchmen and regular communicants need 
apply. 
O ORGANISTS.—A Gentleman, Organist of a 
fashionable West-end Church, would be happy to actas DEPUTY 
during the temporary closing of the same, either in town or country. 
Address F. C. O., 14, Tavistock-row, Covent-garden, W.C. 


RGANIST.—WANTED, an ENGAGEMENT 
/ in Church of England. Can take a plain service and conduct a 
choir. Salary £10. Or would deputize in return for good organ 
practice. A. F. Willis, 101, St. James’s-road, Holloway, N. 


HOIRMASTER and ORGANIST WANTED, 

with a good voice, who will instruct a congregation. Must be 
a regular communicant. Salary £50 per annum. Good organ. Apply, 
with references, to Vicar of S. Paul's, Canonbury, 4, Petherton-road, 
Highbury New-park, N. 


RGANIST and CHOIRMASTER.—WANTED, 

at Hastings, in October. Choral services and celebrations. 

Gregorians; Surpliced Choir. Salary small. Fair opening for pupils. 
Address Vicar, 11, Shornden, Hastings. 


ANTED, an efficient ORGANIST and CHOIR- 

MASTER. Salary £30 per annum. Address, giving testi- 

monials or references, The Patron, per the Churchwardens, Christ- 
church Vestry, Macclesfield. 


RGANIST.—REQUIRED, an ENGAGEMENT 
as Organist in or near London. Church preferred. Testimo- 
nials. Address Organist, 17, Stibbington-street, N.W. 


USTHALL, TUNBRIDGE WELLS.— 
WANTED, at Michaelmas, an ORGANIST and CHOIR- 
MASTER. Stipend for the united offices, £60. Address the Vicar. 


O ORGAN BUILDERS.—WANTED, several 
inside hands; also one first-class Metal hand. Apply to 
J. Porritt, Organ Builder, Friar-lane and Portland-street, Leicester. 


ERMANENT SITUATION.—A Professor of 
Music wishes to meet with a thoroughly steady, trustworthy 
Young Man, as PIANOFORTE TUNER;; he must also have a good 
knowledge of Repairing Pianos and Harmoniums, and be able: to 
Tune Organs. One who is able to play the latter instrument pre- 
ferred. Address A. B., Musical Times Office, Berners-street, London. 


ESIDENT TUNER WANTED, for the country. 
State salary required and references, to 706, care of Messrs. 
Novello and Co., 1, Berners-street. 
























































RGANIST.—REQUIRED a PRACTICE (not in 
London) as Organist, Teacher of Music, &c. Address W.H.E., 
care of Messrs. Simpson and Co., 14, Argyll-street, W. 


RGANIST.—The Advertiser will be able to take 
duty on the first two Sundays in September. Full service pre- 
ferred. Address Organist, Post-office, Great Yarmouth. 


RGANIST and CHOIRMASTER.—A Member 

of the College of Organists, with seven years’ experience, at 

present the Principal Organist of a fashionable watering-place, desires 

to CHANGE his APPOINTMENT. Gregorian or Anglican Service. 
X., 68, Dartmouth-terrace, Rotherhithe-new-road. 











ANTED,a RE-ENGAGEMENT as ORGANIST 
and CHOIRMASTER. Town or country. Good testimo- 


another is kept; must be a good workman, and thoroughly re- 
spectable. Send carte, and state wages required, references, &c., to 
S. W., care of Messrs. Novello and Co. 


IANOFORTE TUNER and REPAIRER 
WANTED. J. W. Soane, Music-seller, Bath. 


O PIANOFORTE TUNERS, &c.—CRAMER, 

WOOD and Co., Dublin, have a VACANCY for a first-class 

Man. Preference given to one acquainted with Harmonium Repairs. 
Good wages to such. 


O PIANOFORTE TUNERS.—WANTED, for 
the country, a first-class Tuner, of good address; liberal salary, 
situation permanent. State what manufactory brought up at. Apply, 














nials. Small salary. Address Organist, 4, Mulkern-terrace, Birkbeck- 
road, Hornsey-rise, N. 


by letter only, to B. C., Messrs. Novello and Co., 1, Berners-street, W. 


A TUNER WANTED, for the country, where 
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THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


BELIEVING with the genial Charles Lamb that we 
should say grace upon twenty other occasions in the 
day besides our dinner, we cannot but think that 
one of these occasions should be before hearing a 
Symphony by Beethoven, on entering a room to 
listen to the Messiah, or indeed whenever a great 
musical work is placed before us as an offering to our 
mental, as food is to our physical, wants. But with 
still greater thankfulness ought we to do so after the 
banquet ; for expectation is apt to make us some- 
what querulous, whilst satisfaction generates a 
feeling of placid gratitude more in accordance with 
the frame of mind suitable for the utterance of such 
words. As epicures in art, therefore, we are content 
to wait until the feast is over, when instead of 
hoping and anticipating that our appetite may be 
appealed to as we wish, we may calmly reflect upon 
what has been placed before us, and shape our 
remarks according to circumstances. The same 
author already quoted says ‘‘a short form upon these 
occasions is felt to want reverence; along one I am 
afraid cannot escape the charge of impertinence.” 
As we have no desire to lay ourselves open to either 


_of these accusations, we will endeavour as much as 


possible to let the facts of the last musical season 
speak for themselves; and as we wish to show our 
gratitude for small mercies, we hope that any 
criticism we may feel compelled to make upon these 
facts may be accepted as prompted rather by hopes 
of the future than by dissatisfaction with the past. 
We had almost said that the principal event at 
our Italian Opera Houses was the production of 
Wagner’s Lohengrin ; but it would be more correct to 
say that it was the only event. That a season so 
destitute of novelty should satisfy the subscribers 
seems almost inexplicable to those who live in the 
artistic, instead of the fashionable, world; but it is 
the business of lessees to study the powers of 
endurance of their supporters, and the theory is 
evidently to produce nothing new as long as they are 
content with the old. An extensive répertoire, there- 
fore, is usually published in the prospectus, from 
which the performances, it is said, “‘ will be selected ” ; 
and then with a few quasi novelties looming in the 
distance, the season is supposed to be provided for, 
the names of the singers, in fact, being the only 
portion of the preliminary announcement of the 
slightest interest to those who rent the boxes and 
stalls. In spite of this apathy, however, Wagner 
has quietly made his way; and as the rivalry between 
the houses has resulted in giving us two Lohengrins, 
it is highly probable that two Tannhiiusers may make 
their appearance next season, so that we may thus 
be enabled to trace their composer’s style backwards. 
It would be needless to repeat our remarks upon the 
relative merits of the performance of Lohengrin at 
each establishment. At the Royal Italian Opera the 
effect was first made; and we only regret that a 
longer time could not have been given to the rehearsal 
of the choruses, for in every other respect the 
representation of the Opera was highly creditable. 
The only first appearance which calls for remark 
is that of Mdlle. Zaré Thalberg, who made an 


scarcely sustained in subsequent parts. She hasa 
fresh and well trained voice, but should gain experience 
before she appears on the same stage and in the same 
characters as those who have so long and so 
deservedly held the favour of the public. Signor 
Carpi, who replaced Signor Nicolini as the Knight of 
the Swan, in Lohengrin, must be spoken of in terms 
|of qualified praise, for although acceptable enough 
in Wagner’s Opera, he afterwards proved that his 
powers were too limited to retain permanently the 
post of first tenor. Of the well known vocalists we 
can only say that whilst the greatest favourites were 
strangely held back during the season, others were 
as strangely put forward, and this often in parts for 
which they were by no means suited. No doubt 
there may be a sufficient reason for this as for many 
other apparent eccentricities of management ; but 
not presuming to comprehend the tactics of lessees, 
we merely state the fact. 


The performance of Lohengrin at Her Maijesty’s 
Opera must, we presume, be accepted as a sufficient 
excuse for not producing five or six interesting 
revivals which were definitely promised. Of course 
we have had I/ Talismano and Mignon, but Cherubini’s 
Medea, in which Mdlle. Titiens was to have played 
the heroine, a part mentioned in the prospectus as 
‘eminently qualified to display her genius alike as a 
singer and an actress,” was put aside—the creations 
of Balfe and Ambroise Thomas, with Mdme. 
Christine Nilsson in the principal characters, being 
considered of primary importance in the scheme of 
the season. The success of Mdlle, Chapuy, a 
brilliant and well cultivated soprano, must be re- 
corded as one of the most noteworthy occurrences of 
the season, her singing in I/ Barbiere, especially, 
although somewhat cold, thoroughly satisfying those 
who listen only for perfection in the execution of 
those embellishments which characterise the unreal 
school of lyrical art known as the “ modern Italian 
Opera.” Madlle. Varesi’s style was at once recognised 
as that of an accomplished artist, but the voice had 
scarcely sufficient quality to enable her to hold a first 
position; and Mdlle. Pernini, although decidedly 
successful on her first appearance, failed during the 
season to advance in the good opinion of her hearers. 
Mdlle. de Belocca should not have played Cherubino, 
in Le Nozze di Figaro, for in Mozart’s exacting music 
she showed all her weak points. Whether she may 
be accepted next season in characters more suitable 
to her we cannot say; for there can be little doubt 
that the cordiality of her reception on her début was 
partially owing to her personal attractions. Neither 
of the new comers in the tenor department—Signori 
Bignardi and Panzetta—created any permanent 
effect; and Signor Brignoli—who made his ‘first 
appearance at this establishment—was too hard and 
unsympathetic a singer to win the favour of his 
audience. We live in hopes that in Mr. Mapleson’s 
new Operatic home on the Thames Embankment, 
which it is said will be ready next season, we may 
have our attention called somewhat more to the 
tenors and basses, and somewhat less to the prime 
donne. 

The two Italian Opera houses have not had it all 
their own way this season, for at the Gaiety Theatre 
a French Opera has been given by a French company; 
and in many cases so excellently were the works 
sung and acted that those who think at all upon these 
matters were more than ever confirmed in their 
opinion of the superiority of such a rendering over 
the spiritless Italian versions which have been so 





impression as Zerlina, in Don Giovanni, which she 


long placed before English audiences. A reality like 
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this ought to receive every support ; and should the 
experiment be repeated next year, there is every 
reason to believe that it may attract the attention it 
deserves, and lead to the permanent establishment of 
French Opera in this country. 

The promises made in the prospectus of the 
Philharmonic Society have not been all fulfilled 
during the season; and it might therefore be worth 
considering in future years whether it is politic to 
make such promises at all. If good concerts are 
given, and as many interesting new compositions 
produced as can be properly prepared, the subscribers 
and public will be perfectly content; for it is 
infinitely better that the energy of the Society should 
be utilised in adequately presenting works than in 
feebly redeeming pledges. Under the zealous con- 
ductorship of Mr. W. G. Cusins, the band has very 
decidedly improved this year; but there is still 
wanting a delicacy which time and attention may 
yet produce. 


The Sacred Harmonic Society firmly adheres to its 
conservative line of policy, leaving to others the task 
of bringing forward works which have not received 
the sanction of age. Macfarren’s St. Fohn the 
Baptist has however been repeated ; and Sir Michael 
Costa represents the only other living composer 
whose Oratorios have been recognised. The “ British 
Orchestral Society” sustains its reputation, although 
it does not advance it. The orchestra contains 
good materials, but certainly the best use has 
not yet been made of them. We have always 
questioned the policy of preserving the title of this 
Association, partly because it limits the actions of 
its promoters, and partly because it seems some- 
what to challenge the pretensions of those great 
foreign artists whose good opinion is worth preserv- 
ing. The programmes have, however, been weil 
selected; and if the music continues to be of a 
sufficiently high character, and the executants 
thoroughly efficient, the audience will care but little 
for the nationality of either the composers or per- 
formers. 


The Crystal Palace has well maintained the 
character it has earned for the production of high 
class musical works; and if we have protested 
against some of the experiments which have been 
tried in the course of the season it is only because 
we think that this is not an establishment where 
experiments should be tried. The choir is certainly 
improving ; and if, as we have before suggested, this 
band of vocalists could be placed under a vigorous 
course of training by a competent professor, there 
can be little doubt that it would shortly arrive at a 
satisfactory state of efficiency. The “ National 
Music Meetings,” to speak candidly, we have always 
considered a mistake. Their beneficial effect upon 
art can scarcely be put forward as a reason for their 
continuance, and the thin attendance during the last 
season may be accepted as a proof of the little 
interest taken in the matter by the general public. 
An examination is a necessary but tedious ceremony, 
to which, in the welfare of art or science, accredited 
judges may cheerfully give their services; but to 
expect persons to pay to hear so unexciting an 
exhibition argues a belief in the abstract love of 
national education which can hardly be supported by 
the facts we see around us. Nevertheless the outlay 


of money in such a cause is highly creditable, and 
we congratulate the students who have received so 
many substantial prizes by such legitimate means. 
The Alexandra Palace is perhaps feeling its way, 
and may eventually compete with its formidable rival 








on itsown ground. Meanwhile we cannot but think 
that the Directors have made a mistake in going 
back, even if they were fearful at present of going 
forward. M. Jullien was a remarkable man in his 
day; but to imitate him now is to commit the error 
of endeavouring to supply the musical requirements 
of a time when Symphonies were received in solemn 
silence, and the Overture to the Midsummer Night's 
Dream was soundly hissed. The British Army 
Quadrille should have been buried with military 
honours when the reign of its composer ceased ; for 
it is by studying, and not by reproducing, the events 
of history that we show how we have benefited by its 
lessons. 

The “ Monday Popular Concerts ” have continued 
to draw large audiences, the best available talent 
having been secured for the performances, and the 
selection of works reflecting the highest credit upon 
the Directors. Mr. Henry Leslie has again displayed 
the efficiency of his finely-trained choir, whilst 
yielding also (perhaps somewhat too much) to the 
public demand for the exhibition. of solo singers, 
The distinctive feature of Mr. Willem Coenen’s 
“Chamber Concerts of Modern Music” has been 
steadily kept in view, and many works of much 
interest were given during his short season, those ot 
Raff being especially worthy of notice. We must 
also mention the ‘“ Musical Evenings” given at St. 
George’s Hall, the careful and artistic rendering of 
the best classical compositions by the promoters of 
these entertainments, aided by other competent 
artists, being indeed fully worthy of a more extended 
patronage than they received. 

We know not how the affairs of the “ Musical 
Association for the Investigation and Discussion of 
Subjects connected with the Art and Science of 
Music” are conducted ; but if any member be allowed 
to read a paper and invite discussion upon his 
favourite topic, we fear for the ultimate success of 
the Society. Time is valuable, and it is necessary, 
therefore, that some selection should be made from 
the essays offered during the session. That a prac- 
tical good may be obtained by the establishment of 
this Association should be the earnest wish of the 
members; and if, for instance, the reading of papers 
upon what is popularly termed the “ Principles of 
Harmony ” were to lead to the formation of a Congress 
of Musicians to decide upon a definite system which 
should be taught to every student, we should have 
good reason to be thankful for at least one good 
result from the deliberations of this Society. 

The strong effort recently made to create a feeling 
of sympathy with what is termed the ‘“ National 
Training School for Music,” at South Kensington, 
whilst the Royal Academy of Music, with its staff of 
professors, including nearly all the great names in the 
art, is flourishing in our midst, would be incredible 
were it not evident that the appeal is made solely to 
those who, engaged in mercantile pursuits, are really 
unaware of what is passing around them outside the 
circle of their daily life. It is of course to be 
deplored that aristocratic patronage and money 
support, instead of helping the body of artists in 
Tenterden Street, should be ranged against them; 
but even with the aid of the building “ generously 
presented by Mr. Freake”—who evidently believes 
that a School for Training must necessarily be a 
Training School—we can scarcely think that a young 
and untried Institution can win the confidence of the 
public, in preference to one in which a matured 
system of tuition has so long secured, and is still 
securing, such noble and tangible artistic results. 
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The attempt to establish nightly concerts at the 
Royal Albert Hall deserves the thanks of all who 
desire that good music should become popularised in 
this country. But thanks alone will not support an 
undertaking which, like all artistic enterprises, must 
unfortunately be considered eventually from a com- 
mercial point of view; and those who showed the 
extent of their gratitude by attending the performances 
formed but a small number in comparison with those 
who wished them every success, and stayed at home. 
To prove, however, that the public will go to the 
Albert Hall when a special attraction is presented, 
we need only cite the circumstance of the ex- 
traordinary attendances at the representations of 
Verdi’s Requiem, conducted by the composer, which 
was certainly one of the most remarkable events of 
the season. Whilst speaking of the performances 
given in this fine Concert Hall, we must not forget 
the great services rendered by the Royal Albert Hall 
Choral Society, which has steadily improved, under 
the intelligent guidance of the Conductor, Mr. Joseph 
Barnby, and not only most ably interpreted the 
choruses in Verdi’s Requiem, bnt sustained the whole 
of the choral portions of the Oratorios given during 
the nightly concerts. 


If the loss of the Hanover Square Rooms has in 
the slightest degree checked the number of Pianoforte 
Recitals and Benefit Concerts, we cannot but think 
that we have something tc be thankful for. To 
“recite” a classical work in music requires as deep 
an insight into the meaning of its author, and as 
great a power of expressing that meaning as to recite 
a classical work in literature ; and the mere faculty 
of playing the one, therefore,.should rank no higher 
than the mere faculty of reading the other. When 
facility becomes so general it is time to begin to choose 
those whose exceptional gifts entitle them to a hear- 
ing; and we look forward, therefore, with hope that 
as the concerts decrease in quantity they may increase 
in quality. Meanwhile let us mention with all due 
respect those of Herr von Biilow, Mdlle. Krebs, 
Miss Agnes Zimmermann, Mr. Charles Hallé, and 
also that of Mr. Walter Bache, who has however not 
yet learnt the truth that an executive artist exceeds 
his duty when he presumes to dictate opinions to his 
auditors. 


The “Musical Artists’ Society” has supplied a 
want long existing, and fully earned its right to 
public notice. But amiable as is the weakness 
which prompts the recognition of talent in the works 
of your friends, it can scarcely be admitted as the 
basis of an Institution the object of which should be 
the progress of art; and unless, therefore, a com- 
petent council can be formed of those who are not 
claimants for a hearing of their works, we can 
scarcely expect any great result to flow from this 
Society. The ability of those who are enrolled as 
members, and the merits of the compositions hitherto 
produced have nothing whatever to do with the 
abstract question of how such an Association should 
be governed. No artistic venture seemed to promise 
more brilliantly than the ‘“ Society of British Musi- 
cians,” and yet the composers of the present generation 
are perhaps scarcely aware that such a Society ever 
existed. Whilst giving every credit to the promoters 
of this new undertaking, therefore, let us hope that 
they will see the necessity of compelling artists to 
submit their works to the judgment of a jury from 
which there can be no appeal. and we may then found 
a school of English composition which shall not only 
reflect credit upon the Society, but be an honour to 
the nation. 





The death of Sir Sterndale Bennett in the early 
part of the year was a serious blow to English 
musical art, for not only had his compositions taken 
the highest position in the land of his birth, but in 
Germany they were fully admitted as worthy to rank 
with the works of the most eminent composers. 
Standing at the head of our National Musical 
Academy, too, he was quietly effecting much good ; 
for, with a modest and unostentatious manner, he 
was ever firm and resolute in his intention of incul- 
cating a taste for those classical models of art which 
should form the basis of all musical education. The 
interment of his remains in Westminster Abbey was 
a tribute to his memory of which we should all feel 
proud, for it proved not only that his genius had 
made its way to the hearts of his countrymen, but 
that the art to which he devoted himself had grown 
into recognition by those whose power and influence 
alone could have secured such a national acknow- 
ledgment of his merits. By legitimate succession, 
Professor Macfarren now occupies the position of 
Principal in the Royal Academy of Music so worthily 
filled for some years by Sir Sterndale Bennett. Of 
his artistic fitness for this post there needs no 
assurance on our part; but when we add that to his 
high musical qualifications he unites an energy, a 
promptness of action, and an intelligent perception 
of the most effectual method of organising a perfect 
system of training, the brightest hopes for the future 
of this Institution may be confidently entertained ; 
especially if the Government can be urged into the 
belief that to make England really a musical nation 
the chartered school for its rising artists must be 
encouraged to exertion by a liberal state support. 


ConsIDERING that the Norwich Musical Festival 
is triennial, we cannot but feel a sense of disappoint- 
ment at the want of novelty in the programme for 
the present year, which is given in another part of 
our journal. It is true that dependence was placed 
upon Mr. Sullivan’s Cantata, ‘‘ David and Jonathan,” 
(which, in consequence of its composer’s ill health, 
cannot be completed in time) and that an Overture 
written for the occasion by Mr. W. T. Best will be 
given; but surely an interval of three years is 
sufficient for an active committee either to secure 
some important new compositions, or to produce at 
least one of the many noble works of the old com- 
posers which have been so unaccountably neglected 
in this country. We have no desire to question the 
necessity of performing some of the standard sacred 
works—for a hearing of which no doubt several of 
the local patrons anxiously look forward—but these 
musical meetings are now on their trial in England; 
and if the character of the morning performances is 
not vigorously sustained, there will be a danger of 
the Festivals becoming degraded into an attractive 
series of evening miscellaneous concerts, supported 
by the favourite vocalists from those fashionable 
Temples of Art, the two Italian Opera Houses. 





On y those who, like ourselves, have been staying 
in the neighbourhood of Worcester can form any idea 
of the indignation felt by the majority of persons 
resident in that locality at the suppression of the 
Three Choirs Festival forthe present year. Of course 
in the apology for a Festival organised by the Dean 
and Chapter it was not thought necessary to appeal 
in the slightest degree to critical opinion ; but asif to 
shut out the possibility of a visit from any who have 
hitherto reported the proceedings at these gatherings, 
the dates have been definitely fixed during the Nor- 
wich Festival week—the 22nd and 23rdinst. It would 








202 THE MUSICAL TIMES.—Sepremser 1, 1875, 





but little interest our readers to offer any comment 
upon the details of a scheme which is scarcely 
superior to the ordinary “ Service of Song” occasion- 
ally given at less pretentious places ; but one sentence 
from the preliminary announcement deserves quota- 
tion: ‘¢ Admission is to be free of charge in all cases, 
but a portion of the Cathedral is to be reserved for 
holders of tickets, to be obtained on application to 
the Hon. Sec., J. H. Hooper, Esq., College Precincts.” 
Why here we have the very exclusiveness provided 
for which has been complained of; for as these 
privileged ladies and gentlemen will be expected to 
give largely to the Offertory, the only difference 
between this and the former Festival will be that they 
pay for their tickets inside instead of outside the 
Cathedral. 





Mr. Jonn Hvutvan’s Report on the Examination in 
Music of the Students of Training Colleges in Great 
Britain for the year 1874, shows that he is zealously 
pursuing the work before him, and only requires some 
little action on the part of ‘‘ My Lords,” under whom 
he acts, to effect a permanent good in this country. 
He very properly reprobates the want of system in 
teaching at some of the Colleges he visited, dwells on 
the ill effect of singing by ear, and earnestly advo- 
cates the use of the choral music of the great masters, 
instead of the slight part-songs which are still so 
extensively taught. Were the Lords of the Com- 
mittee of Council on Education to trust implicitly to 
their Inspector, and act at once upon his suggestions, 
the study of music in England might be subjected to 
an uniform practical test which would be productive 
of the greatest benefit; but, judging from some 
recent experiences of the manner in which those high 
in position taik of music, although professedly know- 
ing nothing about it, we fear that Mr. -Hullah will 
find some little difficulty in fully carrying out his 
views. 





WE sincerely hope that the praiseworthy attempt 
of Mr. Turle to collect funds sufficient to restore the 
Latin inscription which formerly marked the grave 
of Purcell in Westminster Abbey, will be liberally 
responded to. In addition to the desire of thus 
indicating the last resting-place of our great English 
composer, Mr. Turle has expressed his intention of 
handing any balance which may remain in his hands 
—after effecting the object in view—to the Royal 
Academy of Music, for the purpose of founding a 
prize or scholarship that shall bear the name of 
Purcell. 





Earv_ GRANVILLE and Sir Henry Cole had recently 
a grand field-day at Dover, the object being to collect 
funds for a scholarship in the aristocratic National 
Training School at South Kensington. Those who 
attended the meeting, as usual, knowing nothing 
whatever of the subject under discussion, were 
enthusiastic in support of a cause which they had 
been previously informed was heartily supported by 
Royalty, and the scholarship was forthwith secured. 
It is curious, however, that Earl Granville, in speak- 
ing of the late Duke of Wellington,—whom we have 
usually seen fast asleep at the ‘ Antient Concerts ”— 
should have mentioned him as a warm patron of the 
Royal Academy of Music, and then called upon his 
hearers to do all in their power to crush the very 
Institution he encouraged, especially when it is 
known to all musical people that the Academy since 
his time has been gradually gaining in importance 
and usefulness. Of course we are aware that the 


ing School,’”’ in Tenterden Street, is a serious diffi- 
culty in the way of the noble promoters of the new 
undertaking ; but we cannot believe that it is a good 
plan to utterly ignore its existence at a public 
meeting, in the hope that nobody will be rash 
enough to mention the fact, and boldly enquire 
what in the name of common sense is the object 
of dividing the musical patronage of the country. 





THE appointment of Dr. Bridge to the post of 
organist at Westminster Abbey—vacant by the re- 
tirement of Mr. Turle,—will be welcomed by all 
interested in the cause of church music. The im- 
provement in the services at Manchester Cathedral 
since Dr. Bridge has held the position of organist, 
may be regarded as a proof that he will do his utmost 
in the responsible office which he has now accepted 
to advance the character of the music in the Abbey; 
and we sincerely hope that the Dean and Chapter 
will allow him that unlimited power over the choir 
which may enable him to raise it to the high state of 
efficiency which the public has a right to expect. 





TuosE who frequent Operas and Concerts in the 
metropolis must be surprised at the following an-’ 
nouncement, issued by the Moore and Burgess 
Minstrels: “‘ This great company now numbers in its 
ranks some of the finest vocalists in England: its 
instrumentalists have all been selected from the 
orchestras of the two Opera houses and the Philhar- 
monic Society.” This notification of the fact that it 
is necessary to attend the smaller room at St. James's 
Hall to hear ‘‘ some of the finest vocalists in England” 
should have the effect of drawing all real music 
lovers to the Moore and Burgess concerts; but when 
we are also told that the “instrumentalists have all 
been selected from the orchestras of the two Opera 
houses and the Philharmonic Society,” for the first 
time we find how grossly we have been deceived in 
imagining that we are listening to the best orchestral 
players in our favourite bands. Sir Michael Costa, 
Signor Vianesi, Signor Bevignani, and Mr. Cusins 
have certainly done wonders during an arduous 
season, considering that they have had to work with 
an orchestra from which the band of the Moore and 
Burgess Minstrels had been previously “ selected ;” 
but in future years it would be well to consider 
whether the principal instrumentalists should not be 
definitely secured for the Operas and Philharmonic 
Society before they have been weaned away by those 
enterprising caterers for the public who “never 
perform out of St. James’s Hall.” 





THE proceedings of the ‘‘ Musical Association for the 
Investigation and Discussion of Subjects connected with 
the Art and Science of Music” have been printed and 
forwarded for notice. It is difficult to give our readers 
any idea of the various matters treated of by extracts from 
the papers read before the Society; but a few quotations 
may prove of interest. Dr. W. H. Stone, in his opening 
lecture, ‘‘On extending the compass and increasing the 
tone of stringed instruments,” states that he had been for 
several years endeavouring to extend the compass of 
orchestral instruments downwards: ‘In the wind depart- 
ment he might say that he had succeeded, by introducing 
an old instrument, the contra-fagotto, remodelled, and, 
he hoped, improved. He had found the same want in the 
string department. He had exhibited a double bass, 
strung down to the same pitch, CCC on the organ, in the 
Exhibition of 1872. The note was frequently used by 
Beethoven, Onslow, and other great writers; while 
Gounod used even the B flat below. The author said 
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octave without increasing the size of the instrument. 
There were three ways in which a string might be made 
to give these slow vibrations: first, by increased length; 
secondly, by increased thickness; thirdly, by increased 
weight—the last of which had been too much overlooked. 
The result of the first plan of increased length can be seen 
in the monster double-bass of the late Duke of Leinster at 
South Kensington, which would require a giant to play it. 
The first plan, then, did not answer. He next tried in- 
crease of thickness, but found that this also failed, owing 
toits aptness to produce squeaks, in consequence of trans- 
verse vibration. The other means was to increase the 
specific gravity of the string. It was this third plan which 
he had adopted. The gut string was covered with heavy 
copper-wire, like the bass strings of a pianoforte; and this 
proved to be fairly successful, though probably gold or 
platinum would answer still better. The double-bass 
shown at South Kensington was rather lacking in tone, 
as more resonance was wanted to bring it out fully, and 
this had led to his consulting Mr. Meeson as to the possi- 
bility of reinforcing the vibrations by means of longitudinal 
‘struts or bars. It was evident the belly of the instrument 
required to be made more homogeneous to vibration, and 
stiffer without increasing its weight or bulk. Mr. Meeson 
had carried out this idea most ingeniously. Four strips of 
-white deal, curved to an elliptical figure, pass parallel, from 
end to end, on the inside of the belly. Thus they intercept 
the S-shaped sound-holes and remove a well-known cause 
of weakness and a break in the vibrating body. The result 
‘is the removal of what the musicians term ‘wolf,’ or in- 
‘equality and falseness of tone, with a great increase of 
power throughout the instrument. It had since appeared 
that the same process is equally applicable to the 
smaller members of the violin family, and the author 
asserted that by its adoption a common instrument 
can be made nearly equal in tone to an old Italian 
fiddle, while it strengthens the tone of old instruments in 
which, from decay or other causes, the power is small. 


‘The application of the process in no way damages an 


instrument, and the bars can be removed at pleasure.” 
Mr. Sedley Taylor’s paper‘‘ On a suggested simplification 


‘of the established Pitch-notation,” deals most ably with 


the subject. The only portion, however, that we can 
quote is when after saying that a notation should indicate 


tonic intervals, and that these intervals should be natural, 


not tempered ones, he proceeds to show how far the 
established notation satisfies these requirements. ‘As 
long as we keep to the key of C, tonic intervals are clearly 
and directly exhibited by the established notation. They 
can be counted off from the starting-point indicated by the 
clef with all the facility to be desired. But when other 


‘keys have to be represented by it, this isno longer the case. 


We are then merely directed to widen or narrow some— 
or possibly all—of the intervals of the C scale, by certain 
symbols prefixed to the corresponding notes of that scale. 
That in this manner fresh scales similar to the C scale are 
obtained is a fact of independent experience, which, as far 
as anything contained in the notation is concerned, might 
equally well not be true at all. An easy rule, no doubt, 


‘enables us to determine whether any (and if so what) key 


a particular group of accidentals indicates, but the rule is 
based on information which these symbols themselves do 
not completely convey. There is nothing on the face of 
the notation to tell us where the tonic is, and, in the absence 
of such an indication, no resource but still to read all 
intervals off from the original starting-point C. A huge 
and perfectly gratuitous complication is thus introduced 
into a very simple matter. The sounds of a melody are 
no longer referred to their own tonic, but to a different 
note which has no real claim to their allegiance. This is 
very much as if the Acts of existing Parliaments were 
couched in language implying that not Victoria but 
William the Conqueror now sat on the throne of England. 
It is ignoring the live tonic in order by an artificial 
phraseology to make a dead tonic appear to breathe and 
govern. By a process of this description the simplest 
relation may be made to look complicated. Suppose I take 
two pieces of wood, and by merely placing them side by 


side ascertain that one is just twice as long as the other. 





So far, nothing can be more simple. But, then, an 
adherent of the absolute-length theory comes up and 
insists that both sticks shall be measured and their lengths 
expressed in standard feet, inches, and fractions of inches. 
We will suppose that this is done, and that the results 
come out five feet one inch and three-quarters of an inch, 
and two feet six inches and seven-eighths of an inch, 
respectively. All simplicity is, by this arrangement, 
entirely got rid of, and the fact that one stick is twice as 
long as the other—the only thing it was really essential to 
communicate—is buried under a heap of intrusive arith- 
metic, from which nothing less than a sum in compound 
division of vulgar fractions will suffice to unearth it.” 

Dr. Stainer gives a most interesting lecture “On the 
principles of Musical Notation,” from which we make an 
extract which it would be well if the Tonic Sol-faists, who 
advocate the use of their notation for instrumental as well 
as vocal music, would ponder well :—‘‘ But an important 
question here presents itself to us: Do we require one and 
the same system of ‘notation for voices and instruments? 
I think not; for this reason: I believe that in ninety-nine 
cases out of every hundred, the first impulse of a singer is, 
when a vocal part is placed before him, to consider the 
relations of the sounds to the key-scale, and to each other. 
I am equally certain that an instrumentalist instinctively 
looks upon a note as representing a locality: if he is a 
pianist, it represents to him the position of a certain black 
or white key; if a violinist, the position his fingers should 
take on a string. For example, suppose I write a piece in 
the key of C, but on trial, I think it not quite bright enough, 
and rewrite it in CZ. The singers have precisely the same 
parts to sing, they are only slightly altered in pitch—so 
slightly, that probably not one in a hundred observes it ; 
yet, in the Staff notation, I have taken them from the 
simplest known key into one which has seven sharps in the 
signature, involving double-sharps and all kinds of abstruse 
signs in modulating. What have the poor singers done, 
that they should, because singing my work a mere trifle 
higher in pitch, be dragged from the pure sunlight of the 
key of C into the tangled mazes of seven-sharps-C and its 
related keys? The Tonic Sol-faist does not play singers 
such a mean trick as this: he merely puts his pen through 
the expression Key of C, and writes Key of ce in its place; 
all his Letter notation remains precisely what it was before. 
This is of course an extreme case, but stated thus broadly, 
it gives the Letter notation for vocal parts an advantage 
over the Staff which is immense. But with instrumental 
music the case is far otherwise. Suppose, if you please, 
that my violin accompaniments to this hypothetical com- 
position in the key of C were copied in Letter notation. I 
write as before, not Key of C, but, instead, Key of CZ; 
then, every single point on the strings becomes to the 
player moved,—his fingers cannot cross his strings at the 
same point as before ; he has to think out as he plays, not 
only the relative pitch of the letters to each other, but a 
new problem—namely, whereabouts on the strings the 
altered pitch will take him. No wonder that a Tonic Sol- 
fa violinist should be dazed, seeing that he must contem- 
plate his four strings as containing an infinity of potential 
Dohs. So, too, in the case of the pianoforte : a movement 
in the key of C written in Letter notation is totally changed 
for the performer, by saying Key of Cz, instead of Key of 
C—thumbs will not be able to go under fingers where they 
did before, nor will they be able to take the same position 
as before, in chords or arpeggios. This inaptitude of Let- 
ter notation for instrumental music must, I think, be con- 
ceded even by its warmest advocates. But, why not publish 
well-known oratorios, with voice-parts in Letter notation, 
and accompaniment in Staff notation ?” 

Mr. Alexander John Ellis concludes his paper on “ Just 
and tempered Intonation” with the following remarks, 
which, although many composers, at least, may not endorse, 
prove his thorough faith in the necessity of gradually 
abolishing what is known as “equal temperament ” :— 

“Intonation has always been considered as of the 
utmost practical importance, because it affects the sound 
of every chord struck. Just intonation gives a gradation 
from perfect consonance to intense dissonance, unattain- 
able strictly by any temperament, and especially unat- 
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tained by equal temperament, which cannot produce a 
single triad without conspicuously dissonant beats, on any 
qualities of tone suitable for sustained musical expression, 
such as those of the voice, bowed or reed instruments, 

“ The history of temperament may be condensed into 
afew sentences. The Greek intonation was perfect for 
melody, and impossible for harmony, as even the Greeks 
themselves acknowledge that all its thirds were dissonant. 
Down to the eleventh century the Greek intonation 
influenced everything. Guido d’Arezzo then exercised 
his pupils by the monochord, presumably in just intona- 
tion, which offered no theoretical or mechanical difficulties 
as long as modulation was confined to passing from the 
key of C major to those of F and G major, or, provided 
the dominant chords were left minor, into A and E minor. 
It was not till the middle of the sixteenth century when 
either Salinas or Zarlino (for they dispute the honour) 
invented the mean-tone temperament, that it became 
possible for the organ to modulate into B flat, and into G 
and A major, and into A minor, with partial effects of D 
and even G minor, all with major dominants. But the 
wheel of modulation once started, it could not stop here. 
C minor and F minor, and E major and E flat major soon 
became indispensable. The organist then struck G sharp 
for A flat, and so on, and produced those howlings which 
soon gained the name of ‘wolves,’ and wondrous 
efforts were made to avoid them. At last Sebastian Bach, 
in the middle of the eighteenth century, adopted an 
expedient previously suggested, and sharpened his major 
thirds. Finally, his son Emanuel, in 1753, announced his 
‘ wohl temperirtes Clavier,’ his ‘well-tempered clavichord,’ 
which became the parent of our present (intentionally) 
equally-tempered pianoforte, and it is to the peculiar 
adaptability of the tones of this instrument for disguising 
the defects of such a method of tuning that the general 
acceptance of that temperament is probably due. On 
the organ the shortcomings of this intonation were 
too manifest for them to be at once accepted as 
satisfactory, and the long struggle between the old 
organ-tuning and the new is not yet quite over. 
The great organ of St. George’s Hall, Liverpool, built so 
lately as 1855, was tuned to the mean-tone temperament, 
and it was not till 1867 that it was re-tuned in equal 
temperament, for the purpose of playing with orchestras. 
(Choir, 27th February, 1875, p.131.) Equal temperament, 
or what tuners give us for it (a very different thing, gener- 
ally), has indeed become a temporary necessity. If we will 
play no more than twelve sounds in an octave, we cannot 
avoid the fearful ‘wolves’ in certain keys, now rather 
favoured, without introducing minor ‘ wolves’ in every key. 
But the discoveries of Helmholtz have sounded the knell 
of equal temperament, which must henceforth be recognised 
as a theoretical mistake and a practical makeshift—a good 
servant dismissed for becoming a bad master, and now 
merely retaining office till his successor is installed. The 
human voice, the violin, and the trombone do not require 
it, and will enable the composer to study the wondrous 
wealth of just intonation as a means of musical expression, 
when the laws of just modulation have been laid down. 
After Helmholtz’s discoveries, they become comparatively 
easy to formulate, and in an Appendix to my translation of 
his work, I have endeavoured to follow out the hints he 
has given. There is really no theoretical difficulty left, 
either in notation, or the relations of tone, or the mechani- 
cal production of the notes required. For vocal execution 
just intonation is rendered easy by a constant reference of 
every sound to a known tonality, provided singers eschew 
the piano. For bowed instruments the same feeling 
cannot but lead to the same result, and similarly for trom- 
bones, because the ear so readily perceives and rejects the 
intrusion of inexact tones in harmony. Mr. Bosanquet’s 
finger-board enables even organs and harmoniums to 
produce practically just intonation. I am unable to speak 
as to the wood and other brass of the orchestra. But they 
must certainly follow the lead, or be left out of the race. 
At any rate just intonation, even upon a large scale, is 
immediately possible. And ifIlong for the time of its 
adoption, in the interests of the listener, still more do I 
long for it in the interests of the composer. What he has 








done of late years with the rough-and-ready tool of equal 
temperament is a glorious presage of what he will do in 
the future with the delicate instrument which acoustical 
science puts into his hands. The temporary necessity for 
equal temperament is passing away. Its defects have been 
proved to be ineradicable, because inherent in the nature 
of sound. An intonation possessing none of these defects 
has been scientifically demonstrated. It is feasible now 
on the three noblest sources of musical sound,—the quartet 
of voices, the quartet of bowed instruments, and the quar. 
tet of trombones. The issue is in the hands of the com. 
poser. Can any one doubt the result ? ” 


Our readers will be glad to hear that a new edition of 
Sir John Hawkins’s valuable and comprehensive “ History 
of Music” is about to be issued by Messrs. Novello; the 
work will not only be printed on better and larger paper, 
but will be considerably reduced in price. 


Inan article on the past musical season, the musical critic 
ofthe Standard writes as follows :—* Almost simultaneously 
with the commencement of the Popular Concerts, Messrs. 
Novello and Co. inaugurated their series of concerts at the 
Albert Hall. From the 7th of November to Boxing-day 
they gave a concert there every evening. The Mondays 
were devoted to ‘Ballads,’ Tuesdays to ‘English’ music, 
Wednesdays to ‘Classical’ music, Thursdays to ‘ Oratorio,’ 
Fridays to ‘Modern German’ music, and Saturdays to 
‘ Popular’ music, and with immense energy and spirit this 
scheme was adhered to for two months. Their success 
was not by any means commensurate with their deserts, 
and after Christmas the performances were reduced to two 
aweek. A little later allattempts to keep toa fixed arrange- 
ment was dropped, and concerts were only given occasion- 
ally, though still on the same complete scale. Mr. Barnby, 
to whom the entire management was entrusted, engaged a 
thoroughly ‘efficient band of between sixty and seventy 
performers, and throughout the season the orchestral per- 
formances were of very high excellence. They would 
probably have been still better if the conductor had been 
always the same, but under three or four different conductors 
it was impossible that the band should always play alike. 
Mr. Barnby conducted the Classical and Oratorio concerts, 
Mr. J. F. Barnett the English music, and Mr. Dannreuther 
the modern German programmes, while very frequently 
the orchestral accompaniments to vocal solos were con- 
ducted by Mr. Randegger. The classical concerts were very 
admirable performances, Beethoven’s, Mendelssohn’s, and 
other symphonies, and many of the finest overtures being 
played as well as one need wish to hear them, and concertos 
played by all the best solo performers in London, were given 
during the season. The English concerts, under Mr. J. F. 
Barnett’s direction, furnished opportunities for the perform- 
ance of orchestral works by native composers that merit a 
hearing far more often than they usually obtain one. It 
was at these concerts that the first performances were given 
in London of the three pieces composed for the Liverpool 
Musical Festival of 1874. Mr. Barnett’s descriptive piece 
for the orchestra, ‘ The Lay ofthe Last Minstrel,’ Professor 
Oakeley’s ‘ Edinburgh March,’ and Mr. Macfarren’s ‘ Festi- 
val Overture,’ Mr. W. G. Cusins’s pianoforte concertoin A 
minor, Benedict’s symphony in G minor, Sterndale Bennett’s 
overtures, Gadsby’s overture ‘ Andromeda,’ Sullivan’s 
overtures ‘ The Sapphire Necklace’ and ‘In Memoriam,’ 
besides many other English compositions, were performed. 
Mr. Barnby’s Royal Albert Hall Choral Society formed the 
chorus on the oratorio nights, and fully sustained their re- 
putation. Mdlle. Johanna Levier made her débit at these 
concerts, and rapidly worked her way into public favour. 
Here, too, Herr Wilhelmj made his first appearance after 
an absence from England ‘of several years, and at these 
performances he was to be heard very frequently ; and Mr. 
Whitney, the American basso, did good service here all 
through the season, more especially in the part of Elijah in 
Mendelssohn’s Oratorio, and in the bass music of Handel’s 
Messiah. On the 15th May, after along series of careful re- 
hearsals, Verdi’s Requiem was produced at the Albert Hall, 
and four performances were given. The band was consider- 
ably increased, and the Albert Hall Choral Society formed 
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a thoroughly efficient chorus. Signor Verdi himself con- 
ducted every performance, having come to London for the 
special purpose. There were Mesdames Stolz and Wald- 
mann, and Signori Masini and Medini, of whom the three 
first mentioned had not before been heard in England. 
The production of a sacred work by Verdi excited a 
feeling of considerable curiosity, and the great hall was 
more or less crowded at every representation, but espe- 
cially at the last performance, when so large was the 
assemblage of would-be auditors, that nearly as many 
were turned away from the doors as could be accom- 
modated in the building.” 


WE have elsewhere in our present number commented 
upon the so-called “ Festival of the Three Choirs” at 
Worcester, and now give the names of the principal works 
to be performed during the two days, as stated in the 
official announcement forwarded to us: Wednesday the 
22nd inst., at 8.30, Townshend Smith’s Anthem, ‘‘O how 
amiable,” and Tallis’s ‘“‘ Litany ;” at 11, full choral service, 
S. S. Wesley’s ‘“‘ Te Deum” and “ Jubilate’”’ in E, Men- 
delssohn’s Cantata ‘* Not unto us,” and Gibbons’s Anthem 
“‘O clap your hands ;” at 3.30, full choral service: Wal- 
misley’s ‘‘ Magnificat” and ‘‘ Nunc dimittis,” in B flat, 
S. S. Wesley’s Anthem, “ Let us lift up,” and Spohr’s 
Cantata ‘‘God, Thou art great.”” Thursday at 11, full 
choral service: Mendelssohn’s ‘‘ Te Deum” and“ Jubilate,” 
inA; S. S. Wesley’s Anthem, ‘‘ The Wilderness,’”’ and 
Handel’s Anthem, “ O praise the Lord” (Chandos collec- 
tion). At 3.30, full choral service; Attwood’s ‘‘ Cantate 
Domino ”’ and “‘ Deus Misereatur,’”’ in D, Mendelssohn’s 
Anthem “ Hear my prayer,’’ and Spohr’s Festival Anthem, 
“* How lovely are Thy dwellings.”’ The organ, which is 
to be the only accompaniment, will be presided at by Dr. 
S. S. Wesley and Mr. Townshend Smith, Mr. Done, being 
of course, Conductor. As our readers are perfectly aware 
of the facts of the case, it will be quite unnecessary to say 
anything about what is termed in this statement ‘ the 
unfortunate differences of opinion,” which have led to the 
abolition of the old form of Festival, at least for the 
present year. 


WE regret sincerely to record the decease of Dr. Her- 
mann Hartel, a partner in the well-known firm of Breitkopf 
and Hartel, in Leipsic. His brother, Herr Raimand, is 
now the only one bearing the time-honoured name of 
Hartel in the firm. 


Art the August concert of the St. George’s Glee Union, 
at the Pimlico Rooms, the most successful efforts of the 
choir were in ‘‘ The sea hath its pearls,’’ ‘‘ In these delight- 
ful, pleasant groves,” and ‘*O were I but a drop of dew.”’ 
Miss Clara Buley sang “ Ah quel giorno” with great suc- 
cess. Mr. Frank Amor gave ‘“‘O rosy hours” and ‘ To 
Anthea’’ with satisfactory effect, the latter song being 
especially well received. Mr. Williams sang ‘‘ The soldier’s 
dream’’ with much taste; and the concert also included a 
pianoforte solo well played by Mr. G. F. Smith. Mr. T. 
Garside conducted. 


THE accounts of the rehearsals of Wagner’s Ring des 
Nibelungen, at Bayreuth, during the past month, prove 
how earnestly his ideas are carried out by those who have 
faith in his mission. Although the performance is not to 
take place until this time next year, all the principal vocal- 
ists have been present, and the rehearsals are said to have 
commenced with an orchestra of 150 performers. The 
scenery, costumes, and machinery are entrusted to the 
most experienced hands; and were it not for the fact of 
Herr Niemann, the tenor, having thrown up his engage- 
ment—owing, as it is alleged, to a quarrel with the com- 
poser—all would seem to progress favourably towards the 
realisation of Wagner’s brightest hopes. 


ALTHOUGH English Opera has been performed at the 
Gaiety Theatre, the works given are so well worn as to 
call for no comment. Miss Blanche Cole may delight in 
playing night after night in the ‘Bohemian Girl,” 
‘‘ Maritana,’”’ and the ‘* Rose of Castile,” but it is too 
much to expect that those interested in the progress of 
art can do more than place upon record that such per- 
formances have taken place. Meanwhile we must look 





for better things at the Princess’s Theatre, under the 
management of Mr. Carl Rosa. 


Mr. Cuartes E. Fry has been appointed Secretary to 
the Choir Benevolent Fund. 


Tue Norwich Musical Festival, which commences on 
the 2oth inst., although destitute almost of novelty, pre- 
sents a programme of interest to those residents in the 
neighbourhood who but rarely visit the metrcpolis. At 
the morning performances Mendelssohn’s “ Elijah” and 
‘‘Hymn of Praise,” Spohr’s ‘God Thou art Great,” a 
selection from Pierson’s “ Jerusalem,” Haydn’s “ Imperial 
Mass,” Sir W. S. Bennett’s ‘‘ Woman of Samaria,” and 
Handel’s ‘‘ Messiah” will be given; and the concerts in 
the evening will include Randegger’s “ Fridolin,” Benedict’s 
‘*Legend of St. Cecilia,” Pastorale, and Finale from 
Symphony in C; Macfarren’s “ Festival Overture,” 
Cowen’s “ Nocturne,” Grand March from “ Joan of Arc,” 
and a new Overture composed for the Festival by W. T. 
Best. The vocalists engaged are Mdlle. E. Albani, 
Mdme. Lemmens-Sherrington, Mdlle. Enequist, Mdlle. 
Anna de Belocca, Mdme. Patey, Miss Enriquez, Messrs. 
E. Lloyd, H. Guy, H. J. Minns, J. L. Wadmore, and 
Signor Foli. Sir Julius Benedict, will, as usual, be the 
Conductor. 

A testimonial, consisting of a handsome Ormolu drawing- 
room clock and silver sugar-basin, has been recently 
presented to George Calkin, Esq., for twenty-five years 
organist of St. Mark’s Church, Regent’s Park, by the 
Clergy, Churchwardens, and various members of the 
Church, in testimony of their appreciation of his services, 
and high personal esteem. 

WE readin the New York Sun that Samuel Priestly 
Taylor, the oldest Organist in the world, was recently 
buried from St. Peter’s Episcopal Church in Brooklyn, his 
five aged children being the chief mourners, and a throng 
of musicians and organists filling the seats. Mr. Taylor 
was born in London in 1779, and was the eldest son of the 
Rev. James Taylor, a well-known clergyman in the latter 
part of the eighteenth century. He was taught music by 
Whittaker and Dr. Russell, of Oxford; and before he was 
seven years old he sang in the boy choir in Surrey Chapel. 
When he was seven he played an organ accompaniment 
for the choir in the Cumberland Street Chapel, of which 
his father was Rector. He was married in 1804, and his 
wife, who died three years ago in her eighty-sixth year, 
bore him nine children, five of whom still live. He came 
to New York in 1806, and was organist in Christ Church 
in Ann Street, and under the sanction of Bishop Moore, 
introduced chanting into that parish. He played the 
clarionet and kettledrum in the band in the American 
garrison in New York in the war of 1812, and on account 
of this service received 96 dollars a year up to his death. 
He was president of the old musical organization—now 
the prosperous Philharmonic Society—in 1812. He last 
appeared in public ten years ago, when in his eighty-sixth 
year he played Luther’s ‘‘ Judgment Hymn” in Holy 
Trinity, Brooklyn, for a chorus of 100 voices. A year and 
a half ago the Handel and Haydn Society of Brooklyn 
gave him a testimonial concert in Plymouth Church, 


Tue Promenade Concerts which have been commenced 
at Covent Garden Theatre, under the management of the 
Messrs. Gatti, will sufficiently provide London with music 
during the dull months of the year. Some good works are 
given nightly; and the band, skilfully directed by Signor 
Arditi, contains many of our very best orchestral players. 
Amongst the vocalists Mdlle. Bianchi and Malle. 
Cristino have been accorded a warm reception, and Signor 
Rendano (pianoforte) and M. Jules de Swert (violoncello) 
have performed solos with marked success. Remembering 
the nonsense presumed to be descriptive of the “‘ Ashantee 
war,” which was given at these concerts last year, we are 
glad to find that the present season was inaugurated by an 
instrumental selection from ‘* Lohengrin.” 

At the Church Congress, which is to be held this year at 
Stoke-on-Trent, the speakers on Church Music will be the 
Rev. J. Ellerton, Rev. S. J. Stone, and Mr. E. J. Hopkins. 
The subject will be ‘‘ Hymns and Hymn singing.” 
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We have to announce the death of Mr. William 
Marshall, Mus. Doc., Oxon., which occurred at Hands- 
worth, Staffordshire, on the 17th ult. The deceased 
musician was in his youth a chorister at the Chapel Royal, 
St. James’s, and afterwards filled the posts of Organist of 
Christ Church Cathedral, Oxford, and St. Mary’s, Kidder- 
minster. 


We (Concordia) understand that Mdlle. Torriani, who 
made a successful appearance at Her Majesty’s Opera 
three years ago, will be one of the prime donne in Mr. 
Carl Rosa’s English Opera Company. Malle. Torriani 
is a German, and was born in Hamburg, the native town 
of Mdlle. Titiens; she has played with considerable success 
at the principal theatres in Italy, but made her principal 
mark in Verdi’s Aida. Speaking of her performance in 
this work, the New York Evening Bulletin says:—‘ Mdlle. 
Torriani has a most difficult véle, but her voice is so sym- 
pathetic, her method so pure and her acting so good, that 
she leaves nothing to be desired. This young lady is 
certainly destined to take a place in the very front rank of 
prime donne. All the effects she produces are legitimate. 
There is no overstraining of the voice, no extravagance in 
action, and no striving to produce startling sensations. 
In creating the part of Aida and singing the trying, severe 
music so well, she shows real genius.” 








REVIEWS. 


NovELLo, Ewer Anp Co. 





Manfred. A Dramatic Poem, in Three Acts. By Lord 
Byron. Music by Robert Schumann. 
THE increasing knowledge and appreciation of 


Schumann’s music in this country is a proof that the present 
volume will be acceptable to a wide circle of artists and 
amateurs. Those who know the dramatic power shown 
in this composer’s setting of portions of Goethe's “‘ Faust”’ 
may imagine that Byron’s ‘‘ Manfred’’ isjust the poem to 
inspire original and vigorous thought; and although we 
can scarcely perhaps pronounce it fully equal tothe former 
work, many of the scenes are coloured with a fidelity and 
poetic beauty which cannot fail to be felt by every sym- 
pathetic listener. The Overture is already well known; 
and we need only say, therefore, that the pianoforte 


arrangement recalls most vividly the many charming | q 


orchestral effects with which it abounds. The“ Song of 
the Spirits,’’ with solos for soprano, alto, tenor and bass, 
is admirably suggestive of the subject ; and the Recitative 
for Manfred, with the syncopated accompaniment, gives 
much force to the impressive words addressed to the magic 
figure. The Incantation, for four bass voices, in E flat 
minor, has real dramatic feeling throughout; and the lovely 
Ranz des Vaches, the shepherd’s pipe being heard in the 
distance, concludes the first act with much effect. A short 
Entr’ Acte, followed by Manfred’s Recitative, calling on the 
Witch of the Alps, lead to an excellent piece of four-part 
writing —the ‘‘ Hymnof the Spirits of Arimanes’”— in D 
minor, which is admirably descriptive of the text. A couple 
of short choruses of Spirits then occur, two Recitatives ter- 
minating the act; the second, especially, ending with the 
disappearance of Astarte, being spoken to a most;melodious 
and sympathetic strain. A string of Recitative runs through 
the greater part of the third act, the instrumental colouring 
to which invests it with much interest, and the final 
Requiem, sung behind the scenes, makes a worthy con- 
clusion to a composition which, when better known, must 
certainly enhance the reputation of Schumann in England. 

Stabat Mater. Set to Music, for Female voices, by 
Giovanni Battista Pergolesi. Edited, and the Pianoforte 
accompaniment arranged, by John Hullah. 

Mr. HvuLvLAn’s prefatory remarks to this edition of 
Pergolesi’s ‘‘ Stabat” give an additional interest to the 
book ; and those who know but little of its composer may 
be stimulated by the fact of his flourishing during what the 

_ Editor terms the “transition period” to search through 
his music for the proofs that he worked, according to Mr. 





Hullah, amongst those artists who, ‘‘ however willing to 
take to new ways, were still evidently unable altogether to 
put off those in whichthey hadbeen broughtup.” Certainly 
the avoidance of the discord.of the dominant seventh in its 
direct state, and the constant use of its inversions, is a 
characteristic well worthy of observation, as also the pre- 
ference of the tonal to the real fugue, although in Pergolesi’s 
time the latter was well known. In passing carefully 
through this work all must be struck with the sympathetic 
setting of the words ; and it seems strange indeed that we 
should be constantly striving after novelty when such trea- 
sures in art are ready for our use, and comparatively indeed 
unknown to modern audiences. Amongst other move- 
ments, we would particularly call attention to the opening 
chorus ‘ Stabat Mater,” the contralto solo, ‘ Que 
mezrebat et dolebat,” the Duo, “ Quis est homo’’—the 
beautiful change from C minor to the relative major on the 
words “ Pro peccatis,” with the undulating movement of 
quavers in the accompaniment forming an especial feature 
of the number—the contralto solo, ‘‘ Eia mater,’’ the two 
Duos, “ Sancta mater,” and ‘Quando corpus,” and the 
final chorus, “‘ Amen,” all of which are written with a 
purity and depth of {religious feeling faithfully reflecting 
the time when the highest aspiration of a composer was 
to use his art solely for the glorification of his church. 
That the task of editing this work was truly a labour of 
love may be gathered from Mr. Hullah’s concluding words 
in his preface, which we have much pleasure in quoting: 
“ The labour of preparing it for publication will have been 
amply rewarded should it prove to have done anything to 
interrupt the ‘ mill-horse round’ in which the English 
musical public are still content to tread ; neglectful because 
ignorant, and ignorant because neglectful, alike of some of 
the most precious productions of those composers with a 
few only of whose works they are (if possible) too familiar, 
as of innumerable others, hardly inferior, by masters whose 
very names are unknown to them.” We only hope that 
the exertions of so earnest a disciple of legitimate art may 
be repaid as they deserve. 
Funeral March. Composed by Herbert S. Oakeley. 


Tue full score and pianoforte arrangement of this March 
are now before us; and although the latter conveys but a 
faint idea of the many effective points in the orchestral 
version, we are bound to say that it is as admirably laid 
out for the solo instrument as can be expected. 
Considering the many eminent men who have left us un- 
ying specimens of this class of composition, a ‘* Funeral 
March” is a somewhat hazardous work to attempt; but 
Professor Oakeley’s ambition rarely leads him to overtask 
his powers; and when we say that, although not displaying 
much originality of thought, his latest contribution is in 
every respect worthy of his reputation as an earnest and 
conscientious artist, we have said all that perhaps its com- 
poser might expect at the hands of a candid and impartial 
critic. The introduction, commencing with muffled drums, 
leads effectively to the subject of the March, in C minor, 
with the creeping crotchet accompaniment for the basses; 
and the theme of the Trio, in the tonic major, steals in 
with much freshness, the first bassoon and oboe strengthen- 
ing the melody given forth by the violin, the basses play- 
ing a staccato quaver accompaniment, doubled by the 
second bassoon in legato crotchets, the horns meanwhile 
holding the low C pedal note. The return to the minor, 
with the introduction shortened, brings the March to a 
satisfactory termination, the final bars, however, ending in 
the major. We hope and believe that we may shortly 
hear this composition, with a good orchestra, in the 
Metropolis. 

Improved System of Counting Time. Arranged by M. 
E. Doorly, Organist of St. Michael’s Cathedral, Barbados, 

As this system of counting time is said to be “‘ arranged ” 
by Mr. Doorly, we know not if he is the inventor of it ; but 
there can be no question that were the divisions of the 
subject only headed Duple, Quadruple, and Triple, a very 
clear insight into the matter would be gained by the stu- 
dent. That 3-2 time has ‘‘sometimes 6”’ beats in a bar 
we are inclined to dispute ; it being, according to our theory, 
utterly wrong to count an even number in uneven time; 
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put we do not see that in the examples given this system is 
ever acted upon. Weare inclined to believe that if the 
method of counting here advocated were universally taught, 
we should never have that confusion between quantity and 
rhythm which we find amongst the majority of young 
pupils. Beats, Mr. Doorly says, are counted One, two, 
three, four, &c.; Half-beats, one-half, two-half, &c.; 
Quarter-beats, one-and-half, and; two-and-half-and, 
&c.; Thirds of beats, one-trip-let, two-trip-let, &c.; 
Sixths of beats (Thirds of half-beats), one-trip-let, half- 
trip-let, &c.; Sixths of beats (Halves of Thirds of beats), 
one-and-trip-and-let-and, &c. All this may seem very 
strange to those who have been for years accustomed to an- 
other system (or perhaps we might rather say to a want of 
system) but it is thoroughly true, and in all cases repre- 
sents the measure of the bar. Mr. Doorly deserves every 
credit for his endeavour to simplify this subject; and we 
commend this little publication to the attention of 
teachers. 


Unrest in rest. Song. The words by the Rev. J. 
Troutbeck, M.A. The music composed by A. H. Mann, 
Mus. Bac. Oxon. 


Mr. Mann has written a song which should become a 
favourite with vocalists and listeners, for he has appealed 
to both with equal success. The smooth syncopated sym- 
phony, in A minor, carried on as an accompaniment 
through the voice part, until the quicker subject in the 
dominant commences, is a happy idea; and the flowing 
quavers, against the holding notes in the melody, have an 
excellent effect as a contrast. We do not see why, at the 
change into E major, the signature should not have been 
altered—more especially as this is done in the second 
verse ; for to amateurs the long array of sharps may appear 
somewhat formidable. Apart fromthe appropriate themeto 
which the Rev. Mr. Troutbeck’sexcellent words are set, every 
praise is due to the composer for the musicianlike manner 
in which the harmonies are written; for although constantly 
varying, they have always the effect of enriching, and never 
disturbing, the voice. Tenors will, we are certain, thank 
us for calling their attention to this song which, by the title- 
page, we find has already been sung by Mr. Vernon Rigby. 


The love that loves me not. Song. Words by W. S. 
Gilbert. Music by Arthur Sullivan. 


Tue truthful expression of the words is a characteristic 
of Mr. Sullivan’s songs—and indeed of all his vocal 
music—which cannot escape observation; and we must 
commence our notice of this melodious composition by 
awarding him unqualified praise for the manner in which 
the varied feelings are coloured in a song which, being 
written in the true ballad form of two verses, precisely 
alike in the musical setting, presents a difficulty to the com- 
poser rarely successfully met. The theme, commencing 
in F minor, doubled in the bass part of the first bar, is ex- 
tremely sympathetic with the first line of the poetry; and 
the lingering upon the dominant, before the change into the 
tonic major, is a point which, as we have already indicated, 
is as effective in the second verse as the first. Apart from 
its purely artistic merits, thisssong contains all the elements 
of popularity, and we cannot doubt its effect when sung 
before a mixed audience, even when it does not receive so 
exceptionally fine a rendering as that by Mr. Sims Reeves, 
who has already introduced it to the public. 





A. R. Mowsray AnD Co., LonDON AND OxForD. 


Daily Exercises for the Voice. (First Set.) By J. 
Stainer. 

WE are rather in favour of the publication of Exercises 
for the voice in this form. Voluminous works are apt to 
frighten students, and it is always dangerous to allow 
them to make selections for themselves. It is not 
desirable too that they should see all they have to do, 
but rather what it is good for them to do at first; and 
the ten Exercises before us—supposing that they are 
preceded by sustained notes and scales—will be found 
of the utmost use. They are here all written in the key of 





E flat, but are intended to be transposed according to the 
compass of the voice. Comprehending very many of the 
difficulties ordinarily experienced by pupils, they will yet be 
felt, even by untrained singers, to be extremely vocal ; and 
their melodious character will make them additionally 
attractive. We perceive that this is only the first of a series, 
but have no indication as to the number of sets which it is 
the intention of the author to issue. 





JosEePH WILLIAMS. 


The Fishermaiden. (Meyerbeer.) Transcribed for the 
Pianoforte by George Jackson. 


ANOTHER of those “ Transcriptions” which cease to 
justify their title by developing into Fantasias. Mr. 
Jackson has chosen a charming theme upon which to exer- 
cise his talents, for we have always considered this one of 
Meyerbeer’s very best songs ; but it would have been better 
if the ‘‘ young ladies at Miss Lucock’s Establishment,” to 
whom the piece is dedicated, had been content with the song, 
or at least an unpretentious transcription of it, instead of 
having their attention directed to a series of arpeggios, 
with the theme swimming at the top. The multiplication 
of this sort of music can really do no good, and may do a 
vast amount of harm ; and we cannot therefore recommend 
even so carefully written and favourable a specimen as the 
one before us, in the conscientious discharge of our duties 
to those who place faith in our judgment. 


Air Ecossais (Robin Adair) pour le Piano. 
Havanaise. Melodie de E. Paladilhe. 
pour Piano. 


Improvisation 


Par Ch. Neustedt. 


THESE two pieces have at least the merit of being what 
they profess to be, the first being called No. 1 of 
“Transcriptions variées,’”’ and the second an Impro- 
visation upon a theme by Paladilhe. Again the well-worn 
pattern of arpeggios, however, in the “ Robin Adair” 
variations, is used to cover the want of imventive power; 
and except to those, therefore, who are satisfied with such 
conventional passages, there is little to create any interest. 
The second piece is somewhat better, simply because the 
materials used are less hackneyed. We shall be glad when 
those who write ‘‘ drawing-room pieces”’ see the necessity 
either of writing original music or of varying other per- 
sons’ themes with so much cleverness that, as in the works 
of the old masters, the subject taken shall be the least 
attractive portion of the composition. 


From Dark to Dawn. Song. Written by Charles J. 
Rowe. Composed by Elizabeth Philp. 


THIS song may be taken as a very fair type of a class 
of composition which has obtained a wide popularity ; and 
although its perfectly harmless character renders any 
criticism almost superfluous, the composer would scarcely 
perhaps be content if, when sent for review, it were passed 
over in the crowd. Miss Philp is‘a well-known writer, 
and may reasonably say that one whose compositions 
have so won the favour of a section of the public has a 
right to be aided im her career by those artistic journals 
which are presumed, partially at least, to direct musical 
taste. Here, however, we beg to differ with her. A song 
such as the one before us, containing a common-place 
vocal melody, properly dressed up with the three principal 
chords of the scale, advertises itself; for it supplies a want, 
and those who desire it will purchase it, knowing that the 
name of its composer is a sufficient guarantee of its effect 
upon those listeners to whom they submit it. To seek an 
opinion, therefore, from those whose duty it should be to 
criticise works of art, is scarcely fair; for as it offends no 
rules of musical grammar, an unqualified verdict in its 
favour (which may justly be given) might be accepted by 
readers as conveying much more praise than was really 
intended. Let us, therefore, merely record, in conventional 
language, that in “ From Dark to Dawn” Miss Philp has 
“thoroughly sustained her reputation.” 
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James F. Pettit. 


Simple Studies for the Pianoforte. Nos. 2 and 3. Com- 
posed by William H. Hunt. 

As six of these ‘‘ Simple Studies’ appear to have been 
already published, it seems strange that two only should 
have been forwarded to us; for considering that as progres- 
sive Exercises only should they be judged, we can have 
but little power of returning a verdict upon the real merit 
of the general design of the work. Nos. 2 and 3, however 
—the first called ‘‘ Andante in C,” and the second ‘* Even- 
ing Song ’’—are well-considered little Pieces, melodious 
and carefully fingered (although we are not inclined to 
agree with some of the contractions); and as an escape 
from the ‘“ Instruction-book,” with its interminable and 
generally uninteresting ‘‘ lessons,” we are inclined to be- 
lieve that young players will accept them with gratitude. 


WILiiaM CZERNY. 


Menuetto and Scherzo from Schubert’s Octett. Tran- 
scribed for the Pianoforte by Eustace J. Breakspear. 


Goop music cannot be too extensively known ; and as 
faithful transcriptions like those before us will bring the 
best concerted pieces into every drawing-room, they de- 
serve a warm word of welcome. The arrangement is good 
in every respect; and no startling difficulties being at- 
tempted, even moderately advanced amateurs may feel 
assured that they will receive themselves, and present to 
their hearers, a very clear idea of the two movements in 
Schubert’s beautiful Octett. The ‘‘ Scherzo,” especially, 
with its melodious “ Trio,” will be found a most effective 
piece. 


Madoline. Allegretto Grazioso, for the Pianoforte, com- 
posed by J. Baptiste Calkin. 


AN extremely characteristic and well-written trifle; the 
theme is melodious, and the simple manner in which it is 
treated throughout will make the piece highly attractive 
to those who do not believe that the aim of the pianist 
should be to accomplish successfully a number of executive 
feats. We cannot but think it a pity that so artistic and 
unpretentious a composition should be introduced by so 
eccentric a title-page. Why cannot the words be plainly 
and legibly printed, as they were in the days to which 
musicians still look back with pride ? 





LAMBORN Cock. 


Gavotte for the Pianoforte. 
Lonely. Song. Words from ‘All the Year round.” 
Composed by E. H. Thorne. 


Mr. THoRNE’s Gavotte has a ring of the olden time 
about it which is quite refreshing. The subject—quaintly 
stopping on the half bar—is extremely striking ; and the 
character is well-preserved throughout, especially where 
the theme is taken, in the relative and tonic minor, with 
the left hand, against a flowing accompaniment of quavers. 
The song is a charming little vocal piece, which will require 
poetry both in the singer and accompanist to do it full 
justice. We particularly admire the manner in which the 
opening phrase is given out by the pianoforte, as if the 
vocalist were dreamily meditating on the keys. 





ORIGINAL CORRESPONDENCE. 


HOW SHOULD ORGANISTS BE SELECTED ? 
TO THE EDITOR OF THE “‘ MUSICAL TIMES.” 


S1r,—It is not without considerable regret and dissatis- 
faction that I read from time to time of the manner in 
which organists and choirmasters are chosen to fill im- 
portant positions in (sometimes) large and populous 
parishes; and, as I have had the advantage of filling these 
posts for more than thirty years, and not being likely or 
desirous to offer myself as a candidate for any new appoint- 








ment, and therefore cannot be considered as personally 
interested in the matter, I beg most respectfully to solicit 
a space in your columns for the airing of a grievance that 
might possibly lead to a profitable discussion on a difficult 
subject. 

The duties of an ordinary parish organist are (as nearly 
as I can define them) as follows: three services on Sunday, 
and one (if not two) in the week; and one or (if he wishes 
to do his work well) two weekly practices of the full choir ; 
in addition to which two extra practices of the boys, and 
of the (now useful adjunct) Sunday afternoon choir; 
besides which he has to look up and examine fresh 
members, both of men and boys; he has often to be 
humiliated by observations from well-meaning conscien. 
tious individuals, who possess just that little learning 
spoken of as ‘‘a dangerous thing,” or, worse still, of those 
who confess that they know nothing about the techni- 
calities of music, but who unfortunately take opinions on 
trust, not always from the best source; more than this, he 
has to study the taste of sentimental, operatic, and more 
particularly of rich members of the congregation. 

An intelligent organist will meet these difficulties as 
best he can, but always with courtesy and respect, remem- 
bering that every member of the congregation has a right 
to express an opinion. All this, yes, and more than this, 
has to be borne, and performed, and struggled with in many 
cases for a stipend which, if proportionately divided, would 
range at about eighteenpence, two shillings, or two and 
sixpence a visit or service. This must be confessed to be 
but a shabby reward for the years of study, as well as for 
the superior tact and judgment required in such an office. 

Referring, however, to the principal object of my letter, 
viz., to the difficult task of electing an organist, it cannot 
be denied that the plan of competition generally adopted 
often secures for the parish the worst of the whole batch 
of candidates, It is easy to see that a young man who is 
just fresh from his studies and practice, is likely to be more 
expert in mere manipulation than one who has been 
engaged in the numerous other duties of such a position. 
Occasionally it may answer, but only very occasionally, 
certainly not often, as many miserable failures can testify. 

Therefore, it may be asked, What are we to do under the 
circumstances? What can we do better than place the 
matter in the hands of a good umpire, and allow him to 
decide for us? My answer to this is, if you want your 
organ played only, and do not care about the fitness for 
other duties appertaining to the office, you could not do 
better, but if you wish to combine with these the broader 
experience, influence, and good temper necessary to the 
office of choirmaster, then let me say most distinctly that 
the course pursued will, in nine cases out of ten, prove 
fatal to such a result. My advice is, when you have made 
your salary worthy of the office, to make your want known 
through the regular channel of advertisement, select a few 
of the promising candidates, then, instead of employing 
an umpire (however talented he might be) to judge by a 
temporary performance, which at the best is but an un- 
certain test of fitness, let a competent person be sent to 
judge of the work of the applicant at his own place—let him 
listen to his work as represented by his own choir, by his 
general accompaniment, and by the good taste brought to 
bear in the services, and let this be done without his being 
aware of it, so that a special service may not be prepared ; 
private enquiries, too, may be made on the spot much more 
reliable than the usual number of written testimonials 
usually accompanying letters of application. Supposing a 
few pounds more are spent than by the present plan of 
proceedings, the result would be an enormous gain, 
and the parish would be almost certain to obtain a good 
choirmaster. 

Next to this the College of Organists’ degrees are 
perhaps the most useful, as the examinations have hitherto 
combined a practical as well as a theoretical and historical 
knowledge of the organ and its construction, with paper 
work on harmony and counterpoint. Although it is but 
fair to say many who might pass in all this might prove 
utterly unfit in other respects. 

The university examinations, judging from the questions. 
lately published, are good in many respects, but they are not 
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sufficiently practical for working professors. If we want 
to build a house we select a good practical builder rather 
than the man who could inform us as to who invented the 
chimney pot; so the working musician is more to be 
depended on than one who can tell us who first used the 
dominant seventh or the added ninth, and exactly the date 
of birth and death of this or that great composer. 

If a society could be formed numbering amongst its 
officers an inspector who would be expected to make 
himself acquainted with the home work of candidates 
before an election takes place, many bitter disappoint- 
ments would be prevented and the services of our church 
would be placed in better hands, but as long as starvation 
stipends are dealt out with such a niggardly hand by rich 
congregations, good organists cannot be forthcoming 
simply because the money spent on their education will 
barely return the usual five per cent interest thereon. 

I beg to remain, Sir, 

Yours obediently, 
T. E, Spinney. 

August 14th, 1875. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our € oy cw 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. e@ again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


Rosert Smitu.—A pply to the Professors of Music at the Universities, 
and to the Secretary of the College of Organists. 


J. B. SHooter Becxet?t.—We cannot say that it is “impossible,” but 

we do not recollect any instance of the kind. 

E.R. W. (1) It is difficult, if not impossible to say which is the 
original form of the tune. There is no doubt, however, that the 
reading adopted in “ Hymns Ancient and Modern” is arevival of an 
old form. (2) Spencer’s ‘Church Modes,” and Novello’s “‘ Gregorian 
Note” would furnish the required information concerning Gregorian 
Church Music, 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent 

ABERYSTWITH.—On the occasion of the opening of the new 
Catholic Church by his Eminence Cardinal Manning on Thursday, the 
Igth ult., the musical portion of the Services was under the direction 
of Mr. J. Batchelder, Organist and Choirmaster of St. Anne’s, 
quoceee Street, Manchester. Haydn’s No. 3, was sung at “ High 

ass,” the principal soloists being Miss Guinness, Mrs. Cooper, 
Miss Daniel, Miss Tervin (St. we Cathedral, Salford), Mr. John 
Hughes (Hallé’s Concerts), Mr. T. Allen (Church of the Holy Name, 
Manchester), Mr. W. Roberts, and Mr. John Nuttall. The “ Hallelujah 
Chorus” from Handel’s Messiah was sung at the conclusion of the 
Service. In the evening the aang f pieces were sung, Laudate, 
Gaara Salve Regina, (Novello), Litany, (Swaby), O Salutaris, 

Gounod), Tantum Ergo, (Batchelder), and Date Sonitum (Costa). 


ADELAIDE, AUSTRALIA.—The prospectus of the Adelaide Amateur 
Musical Union for 1875-6 announces that during the season the fol- 
lowing works, or selections from them, will be produced: Beethoven's 
“Choral Symphony” and “ Fidelio;” Mozart’s “Jupiter Sym- 
phony ;” Spohr's ‘Calvary ;” Weber’s “Euryanthe;” Verdi’s “Re- 
quiem Mass ;” Wagner’s “ Rienzi” and “‘ Lohengrin;” Randegger’s 
“ Fridolin;” Benedict’s ‘‘ Undine;” Balfe’s “ Enchantress ;”’ Schu- 
mann’s “ Pilgrimage of the Rose;” Gabriel’s “ Evangeline,” &c. As 
it is also intimated that the usual part-songs and glees will be con- 
tinued, and the best instrumental music obtainable in Adelaide form a 
feature in the programmes, it will be sufficiently shown that every- 
thing has been done by the committee to secure the patronage and 
support of the public. 


Buxton.—A special concert was given on Thursday evening the 
12th ult., which was largely attended. Mr. Sims Reeves in Men- 
delssohn’s sacred song ‘If with all your hearts,” the ballad “ Once 
Again,” and “ Tom Bowling,” created an extraordinary success; and 
Madame Cave-Ashton, who sang “ Scenes that are brightest,” ‘‘ My 








mother bids me bind my hair,” and “ Robin Adair,” was warmly 
received, the latter song being encored. Mr. Julian Adams played in 
his usual brilliant manner Moscheles’s “ Recollections of Ireland,” and 
Hummel’s “ Andante con Variazioni,” from the celebrated Septuor. 
Several instrumental pieces were also most effectively rendered by the 
orchestra, under the skilful conductorship of Mr. Julian Adams. 


CHELMSFORD.—A concert of vocal and instrumental music was 
given at the Institute on Monday evening, the 16th ult., by the 
brothers Lovini, assisted by Miss Westmacott and other artists. The 
programme consisted of songs, part-songs, instrumental solos, &c., all 
of which were well received. Miss Westmacott was very successful 
in the song “ She wore a wreath of roses,’ as was also Mr. Lovini in 
“Come into the garden, Maud,” and “‘ The Vagabond.” Haydn's trio 
in G, for violin, pianoforte, and violoncello was also included in the 
programme. 


HastinGs.—The concerts at the Pier Pavilion have been ‘highly 
popular and crowded to excess each evening during the last fortnight. 
The orchestra, which includes some very good soloists, under the 
experienced direction of Mr. C. H. R. Marriott is extremely effective; 
the vocalists have been Miss Matilda Scott, Miss Marie Duval, 
Mr. yo J Guy, and Mr. Stedman, the latter gentleman having 
introduced Arthur Sullivan’s new song “ The love that loves me not.” 
Another novelty, ‘Fair Ellen of the Mill,” from the pen of Mr. 
Marriott, has been well received. 


Hatcuam.—The dedication festival of S. James’s Church took place 
on Sunday, the 25th July, S. James’s Day, and was observed with 
unprecedentedly elaborate Services. The Holy Eucharist was thrice 
offered, the celebration being fully choral. The Processional was 
Hymn 82 (“Hymnal Noted”), and the Introit *‘ How dear are Thy 
counsels.” Schubert’s Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, 
and Gloria in Excelsis were sung, the offertory being “‘ Glorious king 
of martyrs,” and the “ Hallelujah” chorus. Gounod’s ‘ O salutaris ” 
followed the Agnus Dei, the arttiphon being “ Wisdom hath builded.” 
The service was rendered by a surpliced choir of fifty men and boys, 
and a band of twenty-two performers. The vicar of S. James’s, Rev. 
Arthur Tooth, M.A., celebrated. At Evensong the church was again 
crowded to excess. The Rev. R. Linklater, of S. Peter’s, London 
Docks, preached the sermon. The Magnificat and Nunc Dimittis 
were sung to a service in A, composed by Mr. Jacob Bradford, Mus. 
Bac., Oxon, the musical director of the festival, and special orchestral 
accompaniments were also written by him for the occasion. His 
anthem “I was glad” took the place of the office hymn, and after the 
sermon “ Faith of our fathers” and the Hallelujah chorus were sung. 
Mr. Bradford and Mr. Wareham deserve great credit for the able dis- 
charge of their respective duties as director and organist. The choir 
and band worked well together. The orchestra was efficiently led by 
Mr. Pawle, and Mr. King had charge of the choir arrangements. The 
soloists were Messrs. Palmer, Loveday, Gardner, and Hewitt, and 
Master Belle. 


Linpsay, ONTARIO, CANADA.—The quarterly meeting of the clergy 
of the Deanery was held at St. Paul’s Church on Wednesday, the 28th 
July. Rural Dean Allen preached the sermon. The following music 
was sung: Psalms 136th, 137th, 138th; Gregorian Chants from 
Mercer; Magnificat and Nunc Dimittis, Ebdon in C; Anthem, “ Thou, 
O God,” Turner; Hymns, 64th and 14th, Ancient and Modern, “As 
with gladness " and “ Abide with me ;” Tunes, “ Dix” and“ Eventide.” 


LLANARTH.—The Eisteddfod, held in this picturesque village on the 
2gth July, under the presidency of Mr. Stephen Evans, of London, was 
a decided success. Mr. Brinley Richards adjudged the prizes for 
music, the competitions for which were highly interesting; and 
an evening concert was given, the solo vocalists being Misses Lizzie 
Evans, A. Williams, H. Davies, Messrs. Sauvage, and R. C. Jenkins. 
The conductor was Mynyddog, and the pianist Mr. Brinley Richards. 


OTLEY.—The ninth annual festival of the Choral Union was cele- 
brated in the Parish Church, on Saturday afternoon, the 31st of July. 
The choirs of the neighbouring townships, forming the Union, mus- 
tered in strong force. The service was intoned by the Rev. J. A. Seaton, 
of Cleckheaton, and the responses throughout were excellently sung. 
The anthem was founded on the first three verses of the hundred and 
fifth Psalm, the music by Sir George Elvey. In this—as also in the 
Magnificat, Nunc Dimittis, and hymns—the four separate parts were 
capitally sustained. Mr. A. Longfield presided at the organ, and Mr. W. 
Stables, Organist of Kirkstall, conducted. A collection was made at 
the close of the sermon, and the sum realised amounted to £13. The 
benediction was pronounced by the Vicar, the Rev. S. RK. Andersen, 
after which the choir sung, as a recessional, the hymn commencing 
“Sing ye faithful, sing with gladness,” which concluded a most suc- 
cessful festival. 


Pooie.—On Tuesday, the 3rd ult., the organ of St. James’s Church, 
which has been reconstructed, modernised, and enlarged by Messrs. 
Walker and Sons, London, at a cost of about £800, was opened, there 
being service morning and evening on the occasion. Mr. J. White- 
head Smith, R.A.M., organist of Wimborne Minster, most ably pre- 
sided at the instrument, which is vastly improved both in power and 
tone, and is supplied with those modern requisites in which it was 
formerly deficient. The choir of the Minster was also in attendance. 
A suitable voluntary having been played on the organ by Mr. White- 
head Smith, the first portion of the prayers was read by the Rev. 
L. D. Damer. The Service used was that by Dr. Dykes. The proper 
Psalms were the 144th, 145th, and 146th. Both the Te Deum and the 
Jubilate Deo were excellently sung, and in the former the solos were 
especially well taken. In all respects there was evidenced the result 
of careful training. 


Rrptey, near Dersy.—A most successful Organ Recital was given 
in the Parish Church, on Monday evening the 23rd ult., by Mr. R. F. 
Coules, F.C.O., organist to the Kev. the Earl of Mulgrave, at Worsley. 
The recital, which was preceded by a short, hearty Evensong, was 
listened to with the utmost attention by a numerous congregation. 
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Mr. Coules was assisted in the recital by Master Albert Mellor of Eton 
College Chapel, who sang several solos from the Messiah. 

SHANKLIN (ISLE oF WiGHT).—On the 2oth ult., Dr. Sloman gave an 
Organ Recital at St. Saviour’s, on the beautiful instrument lately 
erected by Messrs. Walker. The programme was selected from the 
works of ancient and modern writers, and included a selection from 
Dr. Sloman’s new Cantata Supplication and Praise. 


S1pMouTH.—On ‘Friday evening the 6th ult., an amateur concert 
was given in the London Hotel Assembly Room, under the conductor- 
ship of Mr. H. A. Harding, F.C.O., in aid of the funds of the Sidmouth 
Needlework Society. The first part of the programme consisted of 
sacred music, commencing with Handel’s “Occasional” overture, 
which was played in such a manner as would have reflected credit on a 
professional band. Miss Godolphin Osborne presided at the har- 
monium ; and Mrs, Hine Haycock and Miss King at the piano. All 
the choruses and part-songs were rendered with great care and marked 
precision, reflecting the greatest credit on the Conductor. 


SovuTusza.—A Pianoforte Recital was given at the Portland Hall, 
on the r8th ult., by Mr. G. S. Lohr, on which occasion he was assisted 
by Mr. C. E. M‘Cheane, Mr. H. B. Bethune, and Mr. R. H. Lohr, the 
band ofthe Royal Marine Light Infantry (under the direction of Herr 
Kreyer), and a company of gentlemen styling themselves the Minne 
Singers. Mr. Lohr performed several classical pianoforte composi- 
tions, including Beethoven’s Concerto in E flat, Mendelssohn’s 
Capriccio in B minor, Chopin’s Study in C sharp minor and Valse in 
A flat; and, in conjunction with Mr. R. Ohr, a selection from 
Brahms’s Hungarian Dances. A feature in the programme wasa Con- 
cert Overture in E composed by the concert-giver and well played by 
the Band. Two songs written by Mr. Lohr, ‘‘ When twilight dews,” 
sung by Mr. M‘Cheane, and ‘‘ Now,” sung by Mr. Bethune, were well 
received, as were also the pieces contributed by the Minne Singers. 


WotverHAMPTON.—The Tettenhall Wood Congregational Church 
special Services in connection with the opening of the Organ, recently 
erected, were held on Sunday, the 8th ult., the preacher morning and 
evening being the pastor, the Rev. J. P. Driver. At the Morning 
Service the Sanctus was sung to Kocher's music, and the psalms to 
chants by Allcock and Blow. The hymns were Nos. 229, 261, and 256, 
and the anthems “O praise God in His holiness,” (Weldon), and “I 
will lift up mine eyes” (Dr. Clarke). At the Evening Service the 
Sanctus was sung to an arrangement from Bach, and the psalms to 
Norris's chant. The hymns were Nos. 256, 773, and 944, the anthems 
being the same as at the Morning Service. The choir of the Church 
was assisted by members of other choirsin the town, the total number 
of voices being 34. The organ consists of 2 manuals and pedals, and 
contains 17 stops, arranged as follows: great organ, open diapason, 
stopped diapason (treble), ditto (bass), viol de gamba, flute, principal, 
twelfth, fifteenth, sesquialtra, swell organ, open diapason, stopped 
diapason, principal, trumpet, bourdon, pedals, bourdon, couplers, great 
to pedals, swell to great. There are also three composition pedals. 
The collections amounted to over £30. 


OrGan APPOINTMENTS.—Mr. J. Conway Brown, Organist and 
Choirmaster to Hale Church, Farnham.—Mr. G. F. Graham, Organist 
and Choirmaster to St. Mark’s, Regents Park.—Mr. Osborne W. Pinck, 
Organist and Choirmaster to the Parish Church of Worfield.—Mr. 
— Organist and Choirmaster to Barnet Parish Church, 

erts. 


Cxoir APPOINTMENTS.—Mr. George Braden (Tenor), to St. Mary- 
le-bow, Cheapside.—Mr. C. H. Hewitt, S.C.F., Trin. Coll., London, 
Choirmaster to S. Agatha’s, Finsbury. 





Errata.—In the Organ Appointments in last month’s No., for 
Mr. William Coulson, read Mr. William Coulson Tregarthen.——For 
Mr. H. E. Bennett, read Mrs. H. E. Bennett. 








prok SALE, on account of proprietor’s ill-health, 
a good country TUNING CONNECTION. Apply, Organist, 
Hackford, Wymondham, Norfolk. 


O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD’S 
“HANDEL,” full Orchestral Score, 3 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Apply to Messrs. Butcher, Auctioneers, Epsom, Surrey. 


O PIANOFORTE PLAYERS desiring to acquire 

the Organ.—An excellent opportunity may be secured by taking 

a comfortably FURNISHED HOUSE, in which there is a large 

organ; it is in a pleasant situation, within 20 miles of Town, and with 

easy access to or from; to be on moderate terms for about six 

months from the middle or end of August. For particulars apply to 
S. E. W., Post-office, Rickmansworth. 











OUNTY ASYLUM, SHREWSBURY. —There 

are VACANCIES for MALE ATTENDANTS. The salary 

commences at £25, and rises to £35, with board, lodging, washing, and 

one suit of uniform annually. Musicians preferred. Apply personally 
or by letter to the Superintendent at the Asylum. 


O AUTOGRAPH COLLECTORS.—Tobe SOLD, 

a COLLECTION of AUTOGRAPH LETTERS, comprising 

some from Azeglio, Braham, Bulwer, Cobden, Dickens, Garibaldi, 

Leigh Hunt, D. Jerrold, Lamb, Leech, Macready, Mazzini, Mendels- 

sohn, Poerio, Tamburini, Wiseman, etc. For priced Catalogue apply 
to S. N., Messrs. Novello, Ewer and Co., 1, Berners-street, W. 








RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes, 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


(yes PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, ra, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Le protean pn Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
edal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


A GENTLEMAN is desirous of giving LESSONS 
‘by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 
(Author of the “‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 
M R. HUMPHREY J. STARK, Mus. Bac., Oxon, 
F.C.O., &c., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 
. | ‘HE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C, J. 
Tugwell, Organist, Caterham. 
RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


RGAN STUDIOS for LESSONS or PRACTICE, 

at Chilterne House, St. Charles-square, Old Notting-hill 

Station, and 150, Euston-road.—Mr. SWABY (late Organist of Pro- 

Cathedral) begs to state that his new 3-Manual Organ (24 stops) is 
now completed. 


O COMPOSERS and PROFESSORS of MUSIC. 

—Authors’ Works Published and brought before the public on 

mutual terms by E. Donajowski, Music Publisher, 8, Winsley-street, 
Oxford-street, London, W. 


ANDIDATES PREPARED for the COLLEGE 

of ORGANISTS, TRINITY COLLEGE, LONDON, and 

Mus. Bac. Examinations, Harmony and Counterpoint taught through 

Post. Terms upon application—Address Mus. Bac., Cantab., F.C.O., 
S.C.F., Wellington, Salop. 


[ Besons in PIANOFORTE, ORGAN, HAR- 

MONIUM, SINGING, and COMPOSITION, to Amateur or 
Professional Students. Certificates granted when competent.—Dr. 
Arthur S. Holloway, Academy of Music, 51, St. Paul’s-road, Camden- 
square, N.W. 


R. ARTHUR S. HOLLOWAY continues to 
REVISE and ARRANGE MUSIC of every description for 
publication, and CORRECT EXERCISES in HARMONY and 
COUNTERPOINT. Pupils prepared for Examinations. (Dr. Hol- 
loway’s New Work on Harmony, &c., is now appearing monthly in 
the “‘ Sacred Melodist,” published by F. Pitman, 20, Paternoster-row, 
E.C.) Address, Dr. Holloway, F.C.O., &c., 51, St. Paul’s-road, 
Camden-square, N.W. 


OR PEDAL PRACTICE.— PEDAL REED 

ORGAN, with radiating pedals, 2} octaves. May be used with 

cottage piano. Cost 25 guineas; price £9. Dr. Holloway, 51, St. 
Paul’s-road, Camden-square, N.W. 


RGAN LESSONS WANTED. — Advertiser 
offers to DEPUTIZE in exchange or part payment. Organo, 
Novello’s, 35, Poultry, E.C. 















































TATIONERY AND MUSIC.— WANTED, a. 


SITUATION as ASSISTANT by a YOUNG MAN. Can 
tune and do ordinary repairs. G., 8, St. Albans, Liverpool. 


O HARMONIUM MANUFACTURERS, 
PIANOFORTE TUNERS, &c.—MUSIC BUSINESS to be 
DISPOSED OF; S.E. district. Double-fronted Shop, Workshop, 
Tools, and all requisite Machinery. Rent low, on lease. A bargain. 
Advertiser leaving London. Same hands three years. Good oppor- 
tunity for learning the business. Small capital only required. By 
letter, N., 45, Falmouth-road, S.E. 


ANTED, HARMONIUM TUNER.—Write, 


stating particulars, to B. S. and S., 31, Houndsditch, London. 


ANTED, PRACTICAL WORKMAN, able to 
superintend HARMONIUM FACTORY. Write, stating 
particulars, to B. S. and S., 31, Houndsditch, London. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


ADE, NIELS W.—Spring’s message (Frihlings- 
Botschaft). Orchestral parts, 5s. 6d. 
CHULTHES, WILHELM-—Salve Regina. 
Prayer for Soprano or Tenor, and Chorus for equal voices, with 
Organ and Harp accompaniment (ad /ib.), Op. 84. 1s. 3d. The 
Chorus arranged for a choir of mixed voices. s.A.T.B. 6d. 


LLEN, GEORGE B., Mus. Bac., Oxon.—Introits 


and The Office for the Holy Communion, as used at All Saints 
Church, Kensington Park, W. 8vo., 3s. 


REEMANTLE, W. T.—A collection of Kyries, 


Glorias, Chants, &c., &c., by various composers. Book L., ts. 
Each Kyrie separately, 1d. 


ORDAN, C. WARWICK., Mus. Bac., Oxon.— 


Magnificat to the Tonus Regius, and Nunc Dimittis to a Parisian 


Tone. 4d. 
OARING, JAMES.—Magnificat 


dimittis. In Chant form. 8vo., 3d. 


EACE, A. L., Mus. Doc., Oxon.—Te Deum and 
ine in D. 8vo., 6d. Magnificat and Nunc Dimittis in D. 
8vo., 6d. 


| dere pe J.—The Canticles of the Church 
arranged to Gregorian Tones. First Series, 8vo., 6d.; or singly 

Te Deum, First Tone, 2d. Benedictus, Third Tone, 2d. Magnificat, 

First Parisian Tone, and Nunc dimittis, Second Parisian Tone, 3d. 

— Second Series, 8vo., 6d.; or singly, Te Deum, Third Tone, 3d. 
Benedictus, Sixth Tone B, 2d. Magnificat, Fifth Tone D, and 
Nunc dimittis, Third Tone B, 2d. 

— Third Series, 8vo., 6d.; or singly, Te Deum, 3d. Benedictus, 2d. 
Magnificat and Nunc dimittis, 2d. 

— Magnificat, St. Saviour’s Tone, 8vo., 2d. 


EMSTOCK, A.—O tarry thou the Lord’s leisure. 
Anthem. 8vo., 3d. 


NDERSON, ROBERT.—Songs of Zion. No. 35. 


Consecration. ‘ My faith looks upto Thee. 8vo., 1d. 


MITH, ARTHUR F.—Original Tunes to favourite 
Mission Hymns as used at S.Werburgh’s Church, Derby. 8vo., 6d. 


GOWER, JOHN H.—O Lord my God. Sacred 
Quartett. 2s. 
— Stilllike the dew. Song. 1s. 6d. 
LLEN, A. B.—How sweetly chime those evening 
bells. Song. 2s. 


RIFFITHS, The Rev. JOHN, M.A.—Slumber, 

infant, slumber. Melody, an Indian lullaby. The words 
written for the air by Lord Houghton, 1s. 6d. 

IMMERMANN, AGNES.—Second Sonata for 
Pianoforte and Violin. Op. 2r. 7s. 6d. 


MITH, Rev. R. F.—Southwell School Songs. 


First Series. 1s. 6d. 


ILL, W. H.—Carol of the Reapers. Part Song. 
S.A.T.B. Words by J. Swain. 8vo., 3d. 


OVELLO’S PART-SONG BOOK. 
No. 344. Come away, come away. Schafer. 14d. 
345. Onward roaming, never weary. Miiller. 13d. 
340. Hark! the merry drum. Krugh. 3d. 
347. Vermeland. Old Swedish National Melody. 14d. 
348. Dear land of my fathers. Ditto. 14d. 
349. Still amid old Sweden’syouth. Delecarlian Song. 14d. 


and Nunc 








O PIANOFORTE DEALERS in Town or 
Country.—WANTED, by a Gentleman, thoroughly acquainted 
with every branch of the Pianoforte and Music Trade, a RE- 
ENGAGEMENT as MANAGER, ASSISTANT MANAGER, or 
SALESMAN, in an Establishment doing a large three-years’-system 
business, on salary and commission. Reference to last employers, for 
whom he had the entire management of a branch for four years.— 
C. T. H., Post-office, Stamford. 


IANISTE.—A YOUNG LADY desires further 

ENGAGEMENTS. Good Teacher and Accompanist. Would 

exchange services for Singing Lessons. E., 80, Carlton-street, 
Kentish-town. 








O MUSIC-SELLERS, &c. — PIANOFORTE 
and HARMONIUM TUNER; also a knowledge of the Sheet 
Music Trade, and could show Pianos, &c. Good references as to 
ability and character; nine years’ experience. Address, W. R., 
Noyello and Co., 1, Berners-street. 


ANTED, a SITUATION at a Pianoforte Ware- 

house or Music Publishers, for a Youth (17) who plays Piano- 

forte and has had instructions in Tuning. Address A. Poaeen, 17, 
Everett-street, Brunswick-square, W.C. 





PIANOFORTE TUNER WANTED for the 
country. Must understand the Repairs of Harmoniums, &c. 
Situation easy, permanent, and with good salary. Character for re- 
spectability indispensable. Apply to A. B., Novello and Co.,1, Berners- 


street, W. 
IANOFORTE and HARMONIUM TUNER 
(from Messrs. Collard and Collard, Erard, and Chappell’s) wishes 


fora PERMANENT SITUATION. C. T., Novello, Ewer and Co, 


O PIANOFORTE MANUFACTURERS. — A 
Gentleman (a popular first-class PIANIST) desires an EN- 
GAGEMENT, either as Salesman or Manager in the Pianoforte 
department. Town or abroad. High-class press notices can be for- 
warded upon communication. Terms can be arranged. Address A. B., 
care of C. Zotti, Esq., 10, Duke-street, Grosvenor-square, W. 


fi PIANOFORTE DEALERS.—The Advertiser 
REQUIRES a SITUATION in a General Piano Business, 
where he can improve himself in the various branches of tuning and 
repairing ; has had experience ina factory. London preferred. Address 
A. B., Mr. George Russell’s, 2, Stanhope-street, Euston-road, N.W. 


GERMAN PROFESSOR is open to give 

INSTRUCTION on the PIANOFORTE (either finishing or 
otherwise). Terms moderate. Highest references. Address Mr. 
Breul, 17, Hanover-terrace, Notting-hill. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BartHoLomew’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 
No. 7. My bark is bounding. 
8. Can I light-hearted be. 

9. Evening song. 

to. Zuleika and Hassan. 

11. The Sabbath morn. 

12. The harvest field. 

13. Song from Ruy Blas. 

















No. 1. I would that my love. 
2. The passage bird. 
3. Greeting. 
4. Autumn song. 
5. O wert thou in the cauld 


blast. 

6. The Maybells and the 
flowers. 

N.B.—The Quarto score to No. 13, Is. 





In One Volume, handsomely bound in cloth, gilt edges, price 31s. 6d 


NOVELLO’S 


SHORT MELODIES FOR THE 
ORGAN. 


Original and Selected, intended principally for the soft stops, by 
VINCENT NOVELLO. 
Also Published, in 36 Numbers, at 1s. 3d. each; or in 6 Books, 6s. each. 
London: Novello, Ewer and Co. 





NEW NUMBERS OF 


NOVELLO’S PART-SONG BOOK. 


ne Schafer 14d. 
ore Miller 1d. 
«eo Krugh 3d. 


344. Come away, come away ... ron =e 

345. Onward roaming, never weary ... ons 

340. Hark! the merry Drum (the Drum March) 

347- Vermeland. Old Swedish National Melody... 

348. Dear land of my fathers oO. eee Pde a3 

349. Still amid old Sweden’s youth. Delecarlian Song... we EGG 
The English version of above by Thomas Oliphant, Esq. 


London: Novello, Ewer and Co. 


OULD YOU GAIN A MAIDEN’S HEART. 
Madrigal. By Ropert Sioman, Mus. Doc., Oxon. 

“To write a good madrigal is no easy task. In addition to genius 
and feeling, it demands a large amount of musical scholarship; and 
so perfect are the models of this class of composition—the I[talian 
and English madrigals of the sixteenth and seventeenth centuries, the 
Augustan age of pure vocal harmony—that the production of a madrigal 
like those of Marenzio or Wilbye, has been said to be as arduous as an 
attempt to rival a statue of Praxiteles or Phidias.. . . Dr. Sloman's 
music has a relish of the olden time. The separate parts are exceed- 
ingly melodious, and the effect produced by their combination is full 
and rich, while there is not a speck upon the transparent clearness of 
the harmony. Altogether this is a charming madrigal, and does 
honour to its author.”—The Press and St. fames’s Chromicle. 

“At the present time there are many families who have musical 
meetings at home once or twice during the month, and to these we 
recommend this charming madrigal.’’—The Ladies’ Treasury. 

Price, nett, 1s.; or the four separate parts, Is. 








Lamborn Cock and Co., New Bond-street, London. 





216 THE MUSICAL TIMES.—SeEprtemser 1, 1875. 





THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, ts. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 
age; Marshall and Co. Oxford and London: James Parker 
an 0. 

Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s.9d. Vocal parts rst and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousegvey, Bart., etc., and EpwIn 
GerorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 

V EN1, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 

For general or Festival use; for male voices and four-part Chorus, 

with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 18.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. : 
"THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo.,1$d. Novello, 
Ewer and Co., and Parker and Co. 


Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 




















ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., Peack, IT 1s I; THE DAY IS PAST AND OVER; THs 
DAY OF RESURRECTION.—S. Mark’s CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Degums” for Choir and People, in the alternate verses; 

adapted from Latin arrangements by Alfieri and Baini; vocal Score an 
Organ Accompaniment, price 3s. Also the be sa Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per roo, 
London: Novello, Ewer and Co. 
ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS, 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 28. 6d, 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 





rice 4d. 

The'Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Appointed. Price 6d. Bound up with recent editions of the Psalter 
Noted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. i 

Canticles oted (second set). Large Edition, 2s. Small Edition, 8d, 

Accompanying Harmonies to the Canticles Noted. Magnificat VII, 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. F : 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. : r 

For some of the Harmonies to this see Accompanying Harmonies te 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


hand. 
Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. ear 
Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS, on a 
ROUENNAIS THEME, price 4d.; and : 
SIX SETTINGS of KYRIE ELEISON, price 2d. 


By G. H. Grecory, Mus. Bac., Oxon. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








Eleventh Edition. 
JOULE'S COLLECTION of ‘527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 
“THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. Sr. J. B. Jourz. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 














Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B.St.J.B.Jourz. Price 3d. Novello, Ewer and Co. 


Now ready, 8vo., price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly 


in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


‘Te DEUM inC major. Unison or Harmony with 


Organ Obbligato, by Lancpon Corsorneg, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 


A MORNING SERVICE, Te Deum, Jubilate, and 


Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."— Musical Times. 

“Good points, and tuneful passages."—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”"—Bristol Times. London: Novello, Ewer and Co. 














A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


AMES LOARING’S TE DEUM and JUBILATE 
in E, Chant form, 6d. 
500 copies have been sold by the Publishers during the past year. 
ondon: Novello, Ewer and Co. 


ASY MORNING SERVICE in F, by Harry 
Drew, Organist of St. Thomas’s College and the Cathedral, 
Colombo, Ceylon. Octavo, 9d. Novello, Ewer and Co. 


THE LATE DR. MONSELL’S DEVOTIONAL POEMS. 


Ninth Thousand, revised and enlarged, in Fcp. 8vo., price 5s. 
Cheap Edition, in square 18mo., price 2s. 
PIRITUAL SONGS for the SUNDAYS and 
HOLYDAYS THROUGHOUT the YEAR. By the late 
. S. B. Monsett, LL.D., Rector of St. Nicholas, Guildford, Rural 
ean, and one of Her Majesty's Chaplains. 
London: Longmans and Co. 


\ X JORDS OF ANTHEMS. Edited by Rev. W. 
Rayson, Dr. Starner, and Rev. J. TrouTBecx. In use at 
St. Paul’s, Hereford, Manchester, St. Asaph, and Worcester Cathe- 
drals, and at Trinity College Chapel, Cambridge. Price 3s. 6d., cloth. 
Special terms to churches taking 25 copies and upwards. 
Special title-pages and appendices printed, if required. 
Novello, Ewer and Co., 1, Berners-street, W. 


H°”* EUCHARIST. Complete Service. By 


R. Ferr1x BLackBEzE. 1s. Novello, Ewer and Co. 




















THE LATE DR. ELVEY’S PSALTER. 
Righth Edition, demy 8vo., cloth, price 5s. 
HE PSALTER; or, Canticles and Psalms of 
David. Pointed for Chanting on a new principle. With 
Explanations and Directions. 
By the late St—EpHEN Extvey, Mus. Doc., Organist of New and St. 
John’s Colleges, and Organist and Choragusto the University of Oxford. 
Also, A CHEAPER EDITION (the Tenth). With a Memorandum 
on the Pointing of the Gloria Patri, by Sir G. J. Ervey. Fcap. 8vo., 
cloth limp, price 2s. 6d. 
The Canticles separately (Fourteenth Edition). Fcap. 8vo., price 6d. 
é der — is used at St. George’s Chapel, Windsor, and at many 
athedrals. 


Jas. Parker and Co., Oxford and London. 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir — Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
BR. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


ANGLICAN CHANT SERVICES 
FOR THE CANTICLES. 


By FrepERIcK ILiIFFE, Mus. Bac., Oxon. 





ANGLICAN CHANT SERVICE for the VENITE and BENE- 
DICTUS. Price, together, 3d. 

ANGLICAN CHANT SERVICE for the TE DEUM (No.1 inG, 
No. 2 in A), divided also into its doctrinal parts. The Chant 
Service in G was used at the Annual Choral Festival of Parochial 
Choirs in Chichester Cathedral, May 1874. Price 2d. each. 

ANGLICAN CHANT SERVICE for the MAGNIFICAT and 
NUNC DIMITTIS. Price, together, 3d. 

London: Novello, Ewer and Co, 


Y OLUNTARIES for the ORGAN, Arranged from 
the works of eminent Composers by Sir Joun Goss. Neatly 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 
NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. __ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 


WILL LAY ME DOWN IN PEACE. Sacred 
Song. Composed by CHarLEs JosEPH Frost. 3s. Novello & Co. 
PRELIMINARY NOTICE. 
In the Press. Will be ready in a few days. 
OD IS THE LORD. Full Anthem for Harvest 
Thanksgiving Festivals. Composed by C. J. Frost. 
London: Novello, Ewer and Co., 1, Berners-street, W. 

















Sixth Edition, price 3d. 
ARVEST ANTHEM. —“ Thou crownest the 


year.” By Tuomas SMITH. 


By the same Composer, price 3d. Second Edition. 
“OQ WORSHIP THE LORD IN THE BEAUTY OF HOLI- 
NESS,” with Chorus. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, Angel-hill, Bury St. Edmunds. 


SECOND EDITION. 
YMN TUNES, CHANTS, AND KYRIES.— 
JAMES YOUNG. 

“Mr. Young’s little bvochure presents us with a pleasing addition to 
our stock of Hymn Tunes, Chants, and Kyries, which will be found 
acceptable in many churches as well as in the family circle. We 
observe that it is dedicated by permission to B. St. J. B. Joule, Esq., 
Honorary Organist of St. Peter's Church, Manchester.” —Manchester 
Courier, June 8th, 1874. 

London: Weekes and Co., 16, Hanover-street, Regent-street, W. 

This is a work of real merit.—Musical Times. 
36 ORIGINAL HYMN TUNES, Composed by 


Cuar_es JosePH Frost. 2s. net. Novello & Co. 
ust Published. 


¥ J d 

M4S&s IFICAT and NUNC DIMITTIS. Set to 
Music in the key of A flat, with Organ Accompaniment by 

A. H. Mann, Mus. Bac., Oxon., F.C.O. Octavo, Is. 

London: Novello, Ewer and Co. 
DORAN & NOTTINGHAM’S MAGNIFICAT SERIES.—No. 2. 
AGNIFICAT, TONUS REGIUS, NUNC 
DIMITTIS. A Parisian Tone. With Vocal Harmonies to the 
alternate verses, by C. WARWICK JoRDAN, Mus. Bac., Oxon. Price 4d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


IVE TUNES, specially written for “ Rock of 
Ages,” &c.; Introit, ‘God so loved the world.” Five-part 
Sanctus and Kyrie. 
By JosepH Mutuen, Organist, Christ Church, Leeson Park, 
Dublin. 8vo., Sixpence. 
London; Novello, Ewer and Co., 1, Berners-street, W. 




















JUST PUBLISHED. 


“Praise the Lord, O my soul.” 
FULL ANTHEM, 


BY 
HUMPHREY J. STARK; 


Mus. Bac., Oxon., F.C.O. 





THE ABOVE WILL BE FOUND SUITABLE FOR 


HARVEST OR OTHER FESTIVALS. 


Octavo, Eightpence. 





London: Weekes and Co., Hanover-street, W. 


SUNG BY MR. VERNON RIGBY. 
UNREST IN REST. 


THE WORDS BY THE 
Rev. J. TROUTBECK, M.A. ; 
THE MUSIC COMPOSED BY 
A. H. MANN, Mus. Bac., Oxon. 


48.; postage-free, 2s. 





London: Novello, Ewer and Co., 1, Berners-street. 


CAROL OF THE REAPERS. A Cheap Edition 
of this popular Part-Song is now ready, price 3d. 
London: Novello, Ewer and Co., 1, Berners street, W. 


PLAYED IN 1,000 CHURCHES. (SECOND EDITION.) 
"THE ORGANIST’S MARCH, especially suitable 
for small Organs or Harmoniums as a Concluding Voluntary. 
Is. 6d.; post free for gd. Address, Dr. Fowle, 1, Eastgate, Winchester. 
NATIONAL MARCH, same price, as a Voluntary. 


"THE HARMONIUM MARCH, as a Concluding 

Voluntary. Price 1s. 6d. Post free for 9d. The great popu- 
larity of the ‘“‘ Organist’s March” (see above) has led to this composi- 
tion. Address, Dr. Fowle, 1, Eastgate, Winchester. 


GPECIAL NOTICE.—One Copy of either of the 

above Marches at gd. each; the three for 1s. gd., or two of either 
for 1s. 2d. Advantage is gained by a lower price, and two or three 
copies of sheet music travel better by book-post than a single copy. 
According to above price, nearly 1,000 persons who have already pur- 
chased the “ Organist’s March” can have the “ National March” and 
“ Harmonium March” for 1s., instead of 9d.each. Address, Dr. Fowle, 
1, Eastgate, Winchester. 


R. FOWLE’S FUNERAL MARCH, and the 
NATIONAL ANTHEM, with Pedal Obbligato, 1s. 6d.; posé 
free for od. 
R. FOWLE’S STANDARD ANTHEMS, 
Voluntaries, Services, and Cantatas for Country Choirs. Send 
for Catalogue and Special Price List toall Organists. Address as above. 
R FOWLE’S LITERARY WORKS. Life of 
Dickens, rs.; ‘‘ Mr. Diapason and his Ghost” (Second Edition), 
34d.; and, just ready, ‘‘The Ministerial White Bait Dinner,” 2}d. 
Address Dr. Fowle, 1, Eastgate, Winchester. 


MA&CH OF JOY, arranged by E. H. Turpin, 
from “Israel in the Wilderness,” forms an excellent and 
popular Organ Voluntary, without difficulties. Price 3s. 

ondon: Weekes and Co., 16, Hanover-street, W.; where may be 
had Dr. Dearle’s *‘ Dead March,” “ March Triumphal,” and “ March 
of Levites.” 


ILY OF THE VALLEY. Sketch for the Piano- 


forte. Composed by CHARLES JosEPH Frost. 2s. Novello & Co. 


OUTHWELL SCHOOL SONGS.—First Series. 
JOHN GILPIN, in Eight Lays; and others. For Elementary 
Schools. Music composed by Rev. R. F. Smitn, M.A., Minor Canon 
of Southwell. Price 1s.6d. Novello, Ewer and Co., 1, Berners-street. 





























Second Edition, Enlarged.—-Price Sixpence. 
JOSPRELL'S MANUAL of SIGHT SINGING, 
on the Tonic or Moveable Do System of Reading Old Notation 
Music. London: C. Jefferys, 67, Berners-street; John Jordrell, 
Withington, near Manchester, and through all Book and Musicsellers. 


HE GAY HUSSAR. Song. The Words written 

by Atrrep E. T. Watson. The Music adapted from 

SPINDLER’s HUSARENRITT by Louts Dieu. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 
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THE GOD OF LOVE MY SHEPHERD IS. 


NEW SACRED SONG, 


BY 


RIDLEY PRENTICE. 


Post free, 2s. 1d. 





“ A charming and devotional melody.”—Graphic. 
“A most excellent setting of old George Herbert’s version of the 
23rd Psalm. We have not often met with a sacred song which has 
pleased us more, and we recommend it warmly.”"—Monthly Musical 
Record. 
London: Novello, Ewer and Co., 1, Berners Street (W.) 


The C 





New Edition, Octavo size. 


Canticles of the Church, 


ARRANGED TO GREGORIAN TONES 
BY 


J. STAINER. 


First Series, price Sixpence; or singly— 





Te Deum laudamus. First Tone... ‘ils ae aa son 2d. 
Benedictus. Third Tone sab ae a os ee mas 2d. 
Magnificat. First Parisian Tone... . ae som Fr, | d 
Nunc dimittis. Second Parisian Tone Ba Oe Me Pe 
Second Series, price Sixpence; or singly— 
Te Deum Laudamus. Third Tone ... $i we bee we (Od; 
Benedictus. Sixth ToneB  ... ae “<a ax ie oy 2d. 
Magnificat. Fifth ToneD ... spe ab ory se ry d 
Nunc dimittis. Third Tone B bcd ove aes ide eed is 
Third Series, price Sixpence; or singly— 
Te Deum Laudamus_ ... oe one on “Bik non ape 3d. 
Benedictus.. coe eee Sai coe o- = +3 ge 2d. 
Magnificat ... ooo one one ns eae ose iti one d 
DIDS MUGS oS wap 0c sha Keb Lg okt CTE eee es Caw 
ars St. Saviour’s Tone 2d. 


London : Novello, Ewerand Co, I, ’Berners- street, Ww. 


Just Published. 
SAMUEL WESLEY’S 


Dix T DOMEN:Y S. 
MOTETT FOR DOUBLE CHOIR. 


Octavo, Is.; separate Vocal Parts, 6d. each. 





London: Novello, Ewer and Co., 1, Berners-street, W. 





Just Published. 


PERGOLESI’S 
STAB A‘T MAT ER: 


(FEMALE VOICES.) 
Edited and the Pianoforte Accompaniment Arranged by 
JO ED ALY L.A wo. 
Octavo, One Shilling. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





Just Published. 


MANFRED 


A DRAMATIC POEM, IN THREE ACTS, 
By LORD BYRON ; 


MUSIC BY 


ROBERT SCHUMANN, 
Op. 115. 
Octavo, paper aii a. cloth gilt, 2s. 6d. 


‘THE CHANGED IDOL, New Song, by G. New. 
coMBE, Compass F to G, price 3s. Published by 4 C. Boosey 
Little Argyll-street, Regent- -street, London. 


EARTS and FLOWERS. Four-part Song. 
The Words written by F. B. KermMopr, B.A. The Music 
composed by HERBERT YOUNG, B.A. 8vo., 4d. Novello, Ewer and Co, 


BY THE SEA. 


REVERIE by RIDLEY PRENTICE. 


“ Very tastefully written little piece, which we can honestly recom- 
mend.”—Monthly Musical Record. 
“ We heartily recommend this little Reverie.” —Musical Times, 


Post free 1s. 7d. 
London: Novello, Ewer and Co. 


A SONG OF DESTINY 


(SCHICKSALSLIED), 
COMPOSED BY 
TOHANNES BRAHMS, 
Op. 54. 
Translated oe the German of FriepricH H6LpDERLIN, by the 


. TROUTBECK, M.A. 


Vocal score, octavo, 1s.; Vocal parts, Is. 
London: Novello, Ewer and Co., 1, Berners-street, W. 














NOW READY. 
Second Edition, Revised. Imperial 32mo., cloth, price gd. 


THE 


CATHEDRAL PSALTER 


POINTED FOR CHANTING. 








PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL'S 


AND 


THE VERY REY. THE DEAN OF WESTMINSTER. 





i) 


Imperial 32mo., cloth ies bie" * oh 9 
Ditto, with Proper Psalms, cloth ‘a5. 
Demy octavo, large type, with Proper Psalms, cloth -. 2 6 
Proper Psalms guanine viscategle covers. 32m0. .. 0 $ 
Canticles. 32mo. .. a on om onal ~~ @ Ff 
Do. aE 0 3 
All Editions contain the ‘Canticles, and Special Hymns for use on 
certain days instead of the Venite. 
The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY :— 
No.1. Hymns only. Royal sme. Bourgeois Antique. Cloth, 





rededges  . Io 
» 2 Hymns only. Royal 24mo. Nonpareil Antique. ‘Double 

Columns. Cloth, red edges ° o 6 
» » Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limpcloth . Oo 4 


» » Hymns only. Royal 24mo. Nonpareil Antique. Double 


Columns. Paper covers . ° 3 
» 3- Hymns with Tunes. Demy 8vo. Cloth . 4 0 
» 4- Hymns with Tunes. Demy 8vo. Cloth, bevelled 
boards, gilt lettered, rededges . ° - 5 0 
» 5. Tunes only. Demy 8vo. Cloth 3 0 
» 6 Tunes only. Demy 8vo. Cloth, bevelled boards, gilt 
lettered, red edges. 4 0 
» 7 Hymns with Tunes. Treble part only. Royal 24mo Bi 
Hymns with Tunes. Treble part only. Royal 24mo, 
cloth, bevelled boards, gilt lettered, red edges . 26 
‘ai ie Hymns with Tunes. Small post 8v0., to bind with the 
Pearl 8vo. Prayer Book. Cloth 2 
» 9 Hymns with Tunes. Ditto. Cloth, bevelled boards, 
gilt lettered, rededges  . 3 0 
» 10. Hymns with Tunes. Large type. Imperial 8vo. * Cloth, 
velled boards, gilt lettered, red edges . -10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 





London’: Novello, Ewer and Co., 1, Berners-street, We 


London: Novello, Ewer and Co., 1, Berners-street, W. 








BY 


Adar 
Alex 
Beet 


Best 
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[EW- 
ee, MARCHES MARCHES 
— VARIOUS COMPOSERS, ARRANGED FOR THE 
BY 
ong, FOR 
wae ORGAN 
a PIANOFORTE SOLO 
Arranged by s. d. z 
Adam, Adolphe ... Marche Religieuse as eZ. Best un. 2 0 
re Alexander, Alfred March per aa on we 2 0 
iat Beethoven e. Military March, Posthumous W. r. Best « bale 0 
. oe March (Tarpeja) = 20 d 
ooo h Oo o aa, So Ss. a. 
: Wenaeel Moreh (Op. 26) 45) i . 2 ©| Allen, Alfred B. .. March ofthe Choristers  . . Pree 
we» March ... 2 o} Arnold, G. B. ‘] March from the Oratorio “ Ahab”. «26 
ya arch, (Egmont) ... eee os Barry, C. A Birthday March 
r »C. A. ms “ae 4 rm ° 
ee Best, W.T. +» March for a Church Festival, Barnby, J... .. Bride’s March, *‘ Rebekah” Sar 1 : ° 
Y w ae 1 16 ” ++ 3 ©] Beethoven.. .- Military March, “King Stephen”. 2 0 
= it ) ny Sa re ” ore : ; ie las a a March “ 4 Io 
” ad oo see ” oe . “« an riumphal March _,. Io 
Cherubini « Marche Religieuse, composed : Py .. Turkish March, “ Ruins of Athens” 1 6 
for the Coronation of ; Benedict, Sir Julius Malcolm (Marche Triomphale) .. 40 
Charles X. pists .. H.J. Lincoln r 3] Brabham, James .. March of the Pilgrims ae pe 3 0 
. i ¥ Burstall, F.H. .. The Childwall March ry ie 3 0 
— ang ora —_ gel W. T. Best... 2 o| Calkin, J. B. .. Festal March .. Pe 3 0 
‘ Egghard, Jules .. Marche dela Garde Imperiale ° 
h B. Marche R 4 
e oe}. “9 ae 4 eligieuse ... we eee 2 Ol BTiote, A’ J. * Victoria Cross March oe 
.- Festal March ore s+ = wwe 2 (©) Bivey, SirGeorge.. Festal March, performed at the mar- 
come William .... Processional March “ Placida” ate: SD fake SED riage of H.R. 1 Sete Louise 
» George «. Grand Festival Marchese 2 «+» 2 0 and the Marquis of Lorne 9A) og 95 aoe 
Res Collin, Charles .... Three Marches Iat3s.,2at2 6 Bales Ferdisand ng vata gi 14. Saul € + : a : 
Dunning, T. W.... The National Provincial March oe & $1 Jacoby, S. .. «- March, dedicated to the Volunteers of 
k so Marcia Funébre, : Great Britain - 2 6 
sai a a, oe hands W, J. Wes stbrook.. .. 1 6{ Kriger, W... .. Marche des Bohemiens Russes 4 0 
Glover, H.C. S..... Helena March 2 6|Lohr,Fred.N. .. do AS tal March (Dedicatedto H.R. 
Handel... «+. March, “Scipio” Ww. x" Best « 20 > 6 pay ak “> ieatedto H. 
March.“ the Prince of Wales) . 4 0 
” = March e Ode S. Cecilia’ sDay” » a ~ 2 ; Longhurst, W.H... Baech af noel David's Army, “David 
,s aii y+ane e ae vs aay fe eelders Maer eC 
” <i Funeral — ee ” ++ 2 ©) Mendelssohn +» March composed in celebration of the’ 
” s+ oe Dead March “Saul” * W. T. Westbrook ws ‘ visit of the painter Cornelius to Dres- 
~ oe oe . uo ° J. est 00 E den, 1841 3 0 
” ote ore March Joshua eve W. T. Best 2 0 e . War March, “ “Athalie ” b Pty 
Hatton, J.L.  .... Triumphal March ae ae ¥ ws" 7 eA 7) Funeral March composed for a military 
Hiles, Dr. H. ... A Festival March «1. 0 we tee ore 2 band .. = Re * - 3 8 
R OD... ne Cee AR ent, om a6) aeninect © ” : Wedding March oritettecdia yt > * 
swig Liszt ee ove «6 Triumphal March “ Vom He -- Hero’s March . ast dee i A 
9 Fels zum Meer”... W. T. Best... 2 © pei .. Pilgrim’s March se “a = a 
Lefebure-Wely ... Two M Be ha a Molique, B... -- March,“ Abraham” .. 2 6 
4 Pl ote wo Marenee, es a ° Novello, V. os 2 Marches —2 of Mozart, 1 of ‘Gluck 20 
~~ aan + March, C major, “Idomeneo W.T. Best ... 2 0 Oakeley, H.S. .. Funeral March, Op. 23 Rigo 
3 ¥ ae ini F of ” - 2 0 Pa -. The Edinburgh March (Dedicated to 
[ Fe aes ove Ke ‘ Posthumous, D major ~ oo 2 @ H.R.H. the Duke of Edinburgh .. ees 
3 Meyerbeer... + Coronation March “Le Prophéte,” ,, 2 0} O'Leary, A... -. 5 Marches—No. 1, ‘ Hastento the 
on m oe ee Schiller March ... ow ve 20 fight.” No.2, “Union.” No. 3, 
me Mendelssohn ... War March, “ Athalie” pi neal 20 ‘a ph att Beek Worse of 
in ie dee e é r. Steggall... I 0 i t 
the March.” Complete 5s. h, OF r Singly 20 
” soe E* one pe tals mee ee aa Ww oo . 6 Sloman, R. .. TheAbyssinian March . 2 0 
— ” on ee rn March, Op. "r03 . Te aeeree, E. a “a + ane beer . je a 20 
- cr sve n ” = orne, ecessiona arch .. e- ee 40 
‘ one ee» Wedding March e. E. wil s+ 2 0] Wesley, Dr. S. =; .. March . FF 3 0 
Molique RARER Ps re y vilfing . “0 - 6 Wollenhaupt ee saneee Marche de Concert’ ex 3 
Moscheles....... Marche Triomphale ... 20 " -- , Marche Hongrcice ilitetze “hi hy Pip 
a ps .. Grande Marche Militaire ae a 
Monk, E. G. +» March, “The Bard” ...G. A. Hardacre... 1 0 Wagner .. 2s March,“ Tannhauser” F.Spindler.. 3 0 
ee Be. Sir March, “ Polycarp” L. Colb a egal a es W. Kriger.. 5 0 
YE dle aaa aaah olycarp” ... L. Colborne .. I ©! Zimmermann, Agnes MarcHe.. .. «2 «+. « 20 
° Richardson, J. E..... March ob ai. 6 ; 
Schubert ... ... Grand Funeral “March, ‘written. 
6 on the occasion of the death of = eed 
Alexander > BE. Silas... I @ 
4 . ‘ns ses March Sol Op. ‘ “Ww. J. “Westbrook 1 6 i 
¥ isa eu arch Suess e ‘Op. 40, i 
3 0.5 ~. W.T.Best.. 2 0| MARCHES. PIANOFORTE DUETS. 
° * ove ove at, Op. ‘40, No. ’ iar & ws 2 0 Hi 
pa eee Grand March, Op. 40, No. 2 —_. 3 
° Ni ies March, B minor, Op.27,No.1_,, a i‘ oe i 
° Spohr ay ... March from Notturno, Op, 9h eas ~~. 2 of Calkin, J.B, ... .» Marche Religieuse oat, cao ey a 
Schumann ... + March, Op.85_ ... pe oot 3 ” es eee - Festal March ot <0 oee o- 4 0 
fs) Spindler, F. «. March, C minor ... Pe Fi .-- 2 ©} Mendelssohn ... es Hero’s March, Op.22 «se eco mm 3 2 
6 Smart,Henry .... Grand Solemn March ... e. a ” i] i Wedding March, Op. 6r . - 30 
Steggall, Dr. « March, Philistines, ‘‘Samuel”  ... a4’ ” oe oo War March of the Priests ‘from 
° Stone, J. T. + March Triomphale _... ons woo I Athalie,” Op. 74 we 4 0 
Thorne, E. H. «. Festive March .. pen 2 ” . . Pilgrims’ March from Italian “Sym- bi 
|S a ee .  W.J. Westbrook 1 6 phony, Op. 90 i § 
Wagner aed «» March, “ Tannhauser ” F. Archer... 2 0 ” oo + Funeral March, Op. 103 «. ad oo 4 0 uy 
‘) Weber ites ".. March from neers Duets W.T. Best 2 6 1 59 es» se» Cornelius March, Op. ~ ae oi a 
RIES La ct MMO ste, es) ae J. Hiles 1 6|Molique,B. <2... March from “ Abraham” 4 0 i 
6 Westbrook, W. J. .. Festival March | tb ... 1 0| Moscheles,1. - |» March (No. 1 of two Duets for Piano- F 
i a - Nos ... py: are ee we rp rpeeryg eco eco eos ee . 6 x 
oe March pits ta ie ik wee I 6] Silas, &. oe one ‘unera Marc woe és0 eco ese °o L 
4 Zimmermann,Agnes March... ..  .. Dr. Stainer... 1 6|Wigan,C.  .. «+» ~Triumphal March... ... oe eve 0 f 
Many of the above Marches are contained, with several other F 5 
: pieces, in Numbers of Best’s Arrangements, &c. The above sold at half-price. : 
LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C. f 
’ f 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 
NATALIA MACFARREN and BERTHOLD Tours. 
Price 2s. 6d. each; or in scarlet cloth, 4s. 
NOW READY. 


BEETHOVEN’S FIDELIO 
(With German and English words). 

With the two great Overtures as usually performed;" being the only 
Piano Score that has been published agreeing with the Original 
Score as to the notes and signs for phrasing. 

AUBER’S FRA DIAVOLO 
(With French and English words). 3: r 

Various portions of this Opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer's Original Score. 

MOZART’S DON GIOVANNI 
(With Italian and English words). 

This Edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s MS., as to the notes, signs 
for phrasing and expression, and the stage directions; in every one 
of these particulars there are many new and important lights thrown 


upon the work. 
BELLINI’S NORMA 
(With Italian and English words). 
VERDI’S IL TROVATORE 
¥(With Italian and English words). 
DONIZETTI’S LUCIA DI LAMMERMOOR 
(With Italian and English words). 
WEBER’S OBERON 


With the English words by J. R. PLancue, and Italian words as 
sung at Her Majesty’s Opera. 
ROSSINI’S IL BARBIERE 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 


MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI’S RIGOLETTO 
(With Italian and English words). 
BELLINI’S LA SONNAMBULA 
(With Italian and English words). 
WEBER’S DER FREISCHUTZ 
(With German and English words). 


WAGNER’S TANNHAUSER 
(With German and English words). 


AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, 5s. 
BELLINI’S I PURITANI 
(With Italian and English words). 
WAGNER’S LOHENGRIN 
(With German and English words). 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 
ROSSINI’S GUILLAUME TELL 
(With French and English words). Price 5s.; bound, 7s. 6d. 
MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
VERDI’S LA TRAVIATA 
(With Italian and English words). 
FLOTOW’S MARTHA 
(With German and English words). 
VERDI’S ERNANI 
(With Italian and English Words.) 
MOZART’S IL SERAGLIO 
(With German and English Words.) 
GLUCK’S IPHIGENIA IN TAURIS 


(With French and English Words.) Nearly ready. 
(To be continued.) 








Subscribers’ Names will be received by the Publishers, NovELLo, 
Ewer AnD Co., 1, Berners-street, and 35, Poultry, London; J. L. 
Peters, 843, Broadway, New York; or by all Music and Booksellers. 


BEETHOVEN’S 
SONATAS. 


(NEW AND COMPLETE EDITION.) 
EDITED AND FINGERED BY 


AGNES ZIMMERMANN, 





In One Volume, Folio size, handsomely bound in 
cloth, gilt edges, 
PRICE ONE GUINEA, 
OR SINGLY :— 
No. 
1. F minor, Op. 2, No. 1 at a 
A major, Op. 2, No. 2 
C major, Op. 2, No. 3 
ED major, Op. 7 
C minor, Op. ro, No. 1 
F major, Op. 10, No. 2 ... 
D major, Op. 10, No. 3 ba 
C minor, Op. 13 (Pathétique) 
E major, Op. 14, No. 1 
10. G major, Op. 14, No. 2 ... 
11. BD major, Op. 22 
12. AD major, Op. 26 “ ss 
13. ED major, Op. 27, No. 1 (Quasi Fantasia) 
14. C¥ minor, Op. 27, No.2 (Ditto) 
15. D major, Op. 28 aia oa 
16. G major, Op. 31, No. 1 
17. D minor, Op. 31, No. 2 
18. E) major, Op. 31, No. 3... 
19. G minor, Op. 49, No. 1 
20. G major, Op. 49, No. 2 ... 
21. C major, Op. 53 
22. F major, Op. 54 
23. F minor, Op. 57 
24. Ft major, Op. 78 
25. G major, Op. 79 
26. ED major, Op. 81a 
27. E minor, Op. go 
28. A major, Op. 1o1 NP Ae 
29. BD major, Op. 106 (Hammerclavier) ... 
30. E major, Op. 109 
31. A) major, Op. 110 
32. C minor, Op. 111 
33. ED major 
34. F minor 
35- D major 
36. C major 
37- Gmajor_... 
38. F major “ 


The separate Sonatas sold at half-price. 
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LONDON: 
NOVELLO, EWER AND CO., 
BERNERS STREET (W.), AND 35, POULTRY (E.C.) 
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NEW YORK; J. L. PETERS, 843, BROADWAY. 
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HILES’ SHORT VOLUNTARIES 


FOR THE ORGAN. 


Volume IV., bound in cloth, 7s. 6d.; also in Nine Books, Is. each. 





BOOK XXVIII. 


erusalem! Solo and Chorus (Gallia) Ch. Gounod 
Larghetto (Duet for two violins) .» Spohr 

And if to death. Air (Susanna) - Handel 
Freue dich, erléste Schaar. Cantata J. S. Bach 
Bourrée (Suite IV. for hoereernentat J. S. Bach 


Prelude... Dr. J. Mendel 


Isaac’s Meditation at Eventide. (Rebekah) J. Barnby 
He is like a lamb. Chorus (S. Peter) SirJ. Benedict 
To Thee Cherubin (Festival Te Deum) A. Sullivan 
The Lord will comfort Zion. Anthem Dr. H. Hiles 


Lord Jesus, Thy dear Angel send. Choral J. S. Bach 
Ah, my spirit (R. Keiser’s Passion Music) Melody, a.p. 1649 
As ‘bright the star of morning gleams. Choral Mendelssohn 
BOOK XXIX. 

Andante Grazioso (Sonata)... --- Mozart 
Barcarole (Op. 135) ..- Spohr 
Sing of judgment, (Lauda Sion) Mendelssohn 
Father ! scorned and slighted. Semi-chorus 

of Angels (The Prodigal’s Return) Rev. H.F. Limpus 


Heremembering His mercy(Servicein D)... Dr. Garrett 
Who shall be fleetest. Chorus of Damsels 

sega <3 eas J. Barnby 
Adagio (Quartett) . ee Kozeluch 
Agnus Dei (Messe Solennelle) ang Ch. Gounod 


Aria - -- Mozart 

Sleep, my beloved. "(Christmas Oratorio) .. J. S. Bach 

Chant of the Pilgrims in sight of Jerusalem J. Hasse 
BOOK XXX. 


Lord, at all times I will bless — Mendelssohn 
Adagio (Sonata, Op. 15) J. B. Cramer 
Bride’s March (Rebekah) . uae J. Barnby 


Rend your heart (The Prodigal’s Return) Rev. a ne 9 
«w-- Glue 
Therefore will I offer (from an ‘Anthem) .. Dr. H. Hiles 
Old French Melody. 

Fallt mit Danken. (Christmas Oratorio) ... J. S. Bach 
They, Lord, who scoff. Chorus (Athalie)... Mendelssohn 
Gieb, dass ich thu’ mit Fleiss. Choral. J. S. Bach 


BOOK XXxXI. 
Adagio espressivo (Sonata) J. L. Dussek 
Barcarole (Sonata) .. Spohr 
The Lord will not turn His face (S. Peter) Sir.J. Benedict 
Thy bonds, O Son of God. Choral .- J.S. Bach 
Andante con moto (Symphony in B flat)... F. Schubert 


0 Lord, my God. Choral. Reinhard Keiser’s } Melody 
Passion Music A.D. 1604 
Fear, or doubting. Chorus (Rebekah) J. Barnby 
Ach, mein herzliebes Jesulein. Choral J. S. Bach 
He in tears that soweth (A —_ of se Ferd. Hiller 
Aria... GustavMerkel 


Andante (Sonata, Op. 120) F. Schubert 

Ye who from His ways have turned. Mendelssohn 

The Lord be a lamp. Chorus (S. Peter} SirJ.Benedict 

Choral (Op. 66)... <% Mendelssohn 

Praise the Lord, O my soul. Anthem Sir John Goss 
BOOK XXXII. 

Adagio un poco moto (Op. 73) Beethoven 


Andante Grazioso (Quartett Op. 74, No. 2) Haydn 


Andantino (Offertoire) Batiste 

Lo! day’s golden glory (Rebekah) J. Barnby 
Morgengruss F. Schubert 
Comfort the soul of Thy servant. «. Dr. Crotch 
Within yon gloomy manger. Choral... J.S. Bach 
Andante, (Op. 89) .. Mendelssohn 


See the Lord of Life and Light. Choral J. S. Bach 
Ave verum Ch. Gounod 
O mighty King. Choral (Passion, S. ¥ohn) J. S. Bach 





Aria... --- Spohr 
Dies hat er Alles uns gethan. Choral J. S. Bach 
Gavotte -- Gluck 
Thy will, O Lord, be done. Choral J. S. Bach 
Voluntary, Andante 
Break forth, O beauteous heavenly light. 

Choral (Christmas Oratorio) J. S. Bach 


They that through much tribulation. Choral “Mendelssohn 
Bourrée os J. S. Bach 


"BOOK XXXIII. 
Heaven and the earth display (Athalie) Mendelssohn 
Larghetto (1st Double Quartett) --- Spohr 
Old French chanson. 17th century. 
Who would not fear Thee. Chorus (S. Peter) SirJ.Benedict 
Lead me in Thy righteousness. Dr.S.S.Wesley 
Thou anointest my head. From an Anthem Oscar Bolck 
Musette (Suites Anapaiene) aren be een 
Minuet . : te -- Handel 


Adagio (Quartett) ae a Kozeluch 
Voluntary. Allegro Moderato 
Peter, faithless, thrice denies. Choral J. S. Bach 


Thranenregen F. Schubert 
O wondrous love. Choral (Passion, S. Fohn) ) J. S. Bach 
Thou didst free them from  pmemeesie Mendelssohn 
Moderato quasi Adagio (Sonata) Kalkbrenner 
BOOK XXXIV. 
Choral (Op. 58)... aa Mendelssohn 
O Love the Lord. Anthem ... .. A. Sullivan 
Ich will dich mit Fleiss bewahren. Choral J. S. Bach 
Musette J.P. Rameau 
Religious March (King Stephen) ... Beethoven 
Chorus of the Apostles and holy warriors F. Schneider 
Then went the daughter of Jephtha --- Carissimi 
The Pilgrim’s Home. Hymn. .. E.H. Thorne 
O Lord, who dares to suite Thee. oom J. S. Bach 
Allegro (Fantasia) ax A.P.F.Boély 
Voluntary " Léfébure-Wély 
Andante con moto ‘(qth Symphony, Op. 90) Mendelssohn 
Now the clear beams. Chorus(King Stephen) Beethoven 
Thou wilt keephim in perfect peace. Anthem Dr.S.S.Wesley 


Prelude Julius Andre 
The floors shall be full of wheat. Anthem. Sir John Goss 
BOOK XXXV. 

Andante (Sonata, Op. 27, No. 2) J. B. Cramer 
Hear my prayer. Psalm < Mendelssohn 
O for the wings of a dove. - Mendelssohn 

Sanctus (Mass No. 16) wis «-- Mozart 
Benedictus (Mass No. 16) ad --» Mozart 
Voluntary aes W. Walond 
Andante Sostenuto (Op. 72) Mendelssohn 


Fear not, O Land. Anthem ... ... Sir John Goss 
Aa 4. ca .. Kalkbrenner 

Deliver me, O Lord. Anthem ... Dr. J. Stainer 
Woe! O woe! Chorus (Das Weltgericht) F. Schneider 
Up! up! this is the day. Be C. Reinthaler 
Within ourinmost being (Passion, S. Sohn) J.S. Bach 


Though helpless I came. Aria (¥0d) W. Russell 
BOOK XXXVI. 

March . : «- Gluck 
Adagio (Sestetto, Op. IIo) -.- Mendelssohn 
Voluntary J. Battishill 
Lied ohne Worte (Op. 102) ..- Mendelssohn 
Prelude... a .. A. W. Bach 
March (Cornelius) Op. 108, --- Mendelssohn 
Aria Patetica Kalkbrenner 


I will wash my hands i in innocency. Anthem E. J. Hopkins 
Voluntary oe Max Keller 


LONDON: NOVELLO, EWER AND CO. 
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THE ONLY COMPLETE EDITION OF 


MENDELSSOHNS SONGS. 


EDITED AND IN PART TRANSLATED BY 


NATALIA MACFARREN. 





ONE VOLUME, Folio size, cloth, gilt edges, with Portrait - 2{/~ 








Ditto Octavo size, paper boards, English and German Words 4/- 
Ditto Octavo size, cloth, gilt edges - - - 6/- 
Op. 8. s. d.|45- RHENISH PoPULAR SonG... O Jugend,Oschine s. d. 
1. May Sonc ... ah .. Minneliedin May 1 o Rosenzeit ... 2 © 
2. THE HoME-SPELL .. ... Das Heimweh ... rt 0/46. IN A GonDoLA we ... Venetianisches Gon- 
3. IraLy Ss i ... Italien 20 P dellied fe Bg 
4. THE REAPER AND THe 47. WANDERER’S SONG --- Wanderlied att a 
Diane Aerndtelied .. 2 © O 
5. THE PILGRIM’S Sonc... Pilgerspruch a | Pee eee Pl 
6. Swiss Sprinc SonG ... Frihlingslied 2 0 % ng LOR eR Frithlingslied ; . 
7. May Sone ... ... Mayenlied aie 3 Je val is 
8. ANOTHER May Sone ... Anderes Mayenlied 2 0 4 Fee eee OND i er9 Sean ree: ie 
g. Eventinc Sone... __—....-~Abendlied ee ae - ip ks ah Nene ie er ae ee 2S 
10. ROMANCE ... .-. Romanze r 0|>* ehtage oF vehane i < oe 
11. WELCOME TO ee ... Im Griinen Io 53. NicuT Sone i  Machelied ee 
p- g. ‘ 
3a. QUESTION. 2... ew... -me, BERR +  « FO Op. 84. s 
13. AN AVOWAL... ae ... Gestandniss 1 0|54- GREEN Boucus ae + Osage mein Herz 2 0 
14. WAITING _... af ... Wartend... r o|55- A HunTer’s Sone - Jagdlied *. 2 9 
15. IN SPRING-TIME ... .. Im Fruhling r 0/56. AUTUMN Sona ote -. Herbstlied 2 6 
16. PARTING... bas ... Scheidend a Op. 86 
17. In AUTUMN... a ... Im Herbst Io P' : 
18. FAITH IN SPRING ... .. Frihlingsglaube 1 o 41% ainge pore ag by i aes, om . 6 
Ig. SLEEPLESS ... ‘ -.. Sehnsucht . <n Tan Dena Ne oad pete ei 6 
20. OF DISTANT Lanps | --. Ferne Io og Tieseaienei tee ea Wesleanee 5 , 
21. FORSAKEN ... ee e-> Werlugt ... I @| 6, eee Moos oe lai a Der Mond ° 
99: ee ws ae oat e Otp GERMAN SPRING SonG AltdeutschesFrith- nit 
23. THE DyinG Nwn ... ... Die Nonne a aa lingslied od 
Op. Io. Op. 99 eg 
24. OLD SPRING SONG... .-. Frihlingslied T 0/63. Frrst Sorrow... ... Erster Verlust ... 2 0 
25. THE FIRST VIOLET.. - Das erste Veilchen 2 0/64. Tue ANGEL ; .. DieSterneschauen 2 0 
26. GREETING ... ++ Gruss... «+ 0/65, THE FAVOURITE Spor... Lieblingsplatzchen 1 0 
27. SWEDISH WINTER Sone ... Winterlied I 0/166. THe Ferry Boat ... Das Schifflein 20 
28. Farry REVEL re .- Neue Liebe 2 0/67, FAREWELL si ... Fahrwohl Jel & 
29. Journey Sone... —-»_ Reiselied... 2 ©/|68. MaIDEN THOUGHTS ... Es weiss und rith 
Op. 34. es doch keiner 2 0 
30. THE Joy or SPRING .. Fruhlingslied eS a 
31. AN OLD LovE SoNnG ... Minnelied hg any 
32. ON Wines or Sone Auf Fligeln des Gesanges 2 0/69. THE Savoyarn’s Return  Pagenlied 2 0 
33- ZULEIKA ... es .. Zuleika ... -- 2 0/70. THE MounTaIn BurGH ... Das Waldschloss 2 0 
34. ALONE a. wee ... Sonntagslied 1 o|71. A Brrp Is soFTLY CALLING Ich hérein Véglein 
35- A DREAM ... _ . Reiselied... 2° Ss locken I o 
Op. 47. 72. SUN OF THE SLEEPLESS ..- Schlafloser Augen 
36. ALov Soxo ww. Minnelied = 1 6/55 Tue Gartaxo = Der Blumenkranz 2 © 
Ale ee -- SDN ES 2 ©) 74. THEREBENONEOFBrEauTy’s) Kein von der 
38. ParTinG AND MEETING ... Volkslied... Io Daweuvters Erde Schénen 
39. THe Frowery Token .-. Der Blumenstrauss 2 0 Bewane of Tak Rasen Wiemsunn vor Gath 
40. SLUMBER SONG  ... . Beider Wiege ... xr 0 75° se Rhein’ a 
41. MorninG Sonc se... ... Morgengruss Io 76. THE Mawwen’s Lament... Madchen’s Klage ° ° 
Op. 57. 77- Bur THE LorD WILLGATHER } Doch der Herr er } , 
42. OLD GERMAN SONG . Altdeutsches Lied 2 o ALL THEM THAT HAVE ERRED leitet 
43- HERDSMAN’s SONG ... Hirtenlied ++ 2 ©|78. THOU, WHO HAST DOOMED ) Der du die Men- 3S 
44. SULEIKA ... ae --- Suleika 2 0} MAN TO DIE “te _ schen 





The separate Songs sold at half price. 


Transposed Edition, for Contralto or Bass voice, with English and German words. One volume, octavo. 
Paper boards, 6s. Cloth, gilt, 8s. 
LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 
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NOVELLO’S OPERA CHORUSES, 


EDITED BY 


NATALIA MACFARREN AND BERTHOLD TOURS. 











DONIZETTI’S LUCIA. 


WEBER’S OBERON. 


AUBER’S FRA DIAVOLO. 
: des, fill your glasses ... «. 4d. | 28. Let us roam through these ruins 51. Light as fairy foot can fall 2d, 
: “i bons militaires. deserted ro Lieve il pie cola volgiam. 
2, Hail,festal morning .. ... Pies Percorriamo le spiagge vicine. 52. Honour and joy .. whe aun ad. 
Crest grand féte. 29. Hail, to the happy bridal day ow Gloria! ommagio. 
Per te d’'immenso giudilo. 53. Glory tothe Caliph... feb a oll 
AUBER’S MASANIELLO. = vo ee 2d. 54. Who po pee coral cave... 4d 
l the bright auspicious d: pax Chi vafrena ilmio furore. a Chi potria fra l'onde restar. 
- 7 edad aonaiaine 3t. With warlike minstrelsy ...  ... 1d. | 55- For thee hath beauty i omen’s 
4. All hail the bright ey mara day ... 1d.’ D'immenso giubilo. bag omy ah 3d. 
Du Prince objet de notre amour. ‘ . 
5. Oholy Power... wee one > id» DONIZETTI’S LUCREZIA 56. Do. do. (Mixed voices) 2d. 
O Diew puissant! BORGIA. 
6. Companions, come. abereets WEBER’S 
chorus) pee 2d. 32. Not a word BOP tee ae ee ee DER FREYSCHUETZ. 
Amis, amis. Non far motto. 
7. Behold the morn in splendour «» 2d. | 33. From on far mots a we 1d, | 5% Victoria, victoria sae 1d. 
Amis la matinée est belle. Rischiarata é la finestra. Victoria, Victoria 
8. Come hither all who wish to buy 34. Would you know how to while away 58. The Wire beng oe oes wetind. 1d. 
(Market chorus) sorrow sy wile ty winden dir den Fungfernkranz. 
Au marché qui vient de s'ouvrir. Il segreto per. esser felice. 59. The joy of the Hunter. { untsman’s 
We come, we willavenge thee ... 3d. "Was ictehi ee Ee 2d. 
| PA ncion, th Ag sas MOZART’S DON GIOVANNI. 
’ 
fo, All teil, the noble victor. (March ose aie: wee. an sone GUILLAUME TELL 
. . invites us eco Ee . 
d ch + le ” 
and chorus) ee oe iit’ 6d Giovinette, che fate all’ amore. 63: mine rosy morn et 
uel jour serein. 
’ MOZART’S 62. Come, with flowers crown the bowers 2d. 
BEETHOVEN’S FIDELIO. LE NOZZE DI FIGARO. Hyménde, ta jowrnde, 
10. Oh er setiehn. (Prisoners’ chorus) 3d. is pon i 63. ae —_ the mp coon sounding 2d. 
welche Lust. 36. Come deck with flowers os a uelle sauvage harmonic. 
11. Farewell, thou warm and sunny beam 4d. Giovani liete. 64. Hail to tne mighty ruler 2d. 
Leb’ ‘wohl, du warmes Sonnenlicht. 37. Noble Lady, fairestroses ...  ... 1d. loive au pouvoir supreme. 
Ricevete, o padroncina. 65. Swift as the bird in summer ~ 
BELLINI’S I PURITANI. 38. Each voicenowrejoices  .. ... Id. yg ore at ree . 
manti, costanti. i que Voiseau ne suivrait pas. 
12, When yonder bugle calls us ... rahe 
Quando la tromba sate ROSS . GLINKA’S 
13. Rejoice we! bon, don «94 » 3s INI’S IL BARBIERE. LIFE FOR THE CZAR. 
A festa. ; 
14. Noble Arthur, welcome ote all 39. Sir, we humbly thank your honour... 2d. 66. Noble Chief! thee we hail (eindaee 
culls Atince-enery. . Mille grazie, mio signore. with Chorus) po 3 
15. Once I soug’ Me Fi) hee 
‘ 4 06 0 cara. ‘ VERDI’S IL TROVATORE. MOZART’S 
16. Fatal day .. Se eer eer + 
Ahi! dolor. 40. See how the darkness of deine DIE ZAUBERFLOTE. 
dissolves. (Gipsy chorus) .. 1d. 67. Oh Isi iri i 
BELLINI’S NORMA. é Vedi le fosche pr 7 sis and Osiris (Chorus of Priests) 1d. 
rt. Now the dice invit 1 es . 
i” Heaten, ye peti the beighte ascend ad. | * Or co’ dad ma ira poco. " VERDI’S LA TRAVIATA. 
18, Norma cometh ” + gyncg ae senaPtinaeie St SO W{Deiahing som rae nae beckoning 
Novma viene. rinki an jorus) ad. 
19. Not yet sant "= et they linger ... VERDI'S RIGOLETTO. Libiamo, ne lieti calict. 
9. x pe hPa y a? y g 1d. 69. We are brave "Matadors (Chorus of 
Non parti ? finora al campo. z 
20. V 2 +9 acs Tieng 43- Hush, in silence fulfil we ourerrand ad. Spanish Matadors) . 2d. 
"Guerra, ‘guerral Zitti, zitti, moviamo a vendetta. Di Madride noi siam Mattadori. 
44. Unto a lonely abode directed. cer? © 7@. Lo, where the pride of the people 
BELLINI’S Scorrvendo uniti remota via, Taw decd lag 1d. 
LA SONNAMBULA. : 
WAGNER’S LOHENGRIN ’ 
2. Hail! Amina . Id e FLOTOW’S MARTHA. 
Viva! viva Amina! 
F 45- The call hath summoned us betimes 2d. 71. Bright and buxom lasses (Chorus of 
~ nae Binetc non oho ve Id. In Friih'n versammelt uns der Ruf farmers) pi <r 
23. When dusky twilight . sa 4 46. We follow where he leads! ... oe 3 Madchen brav und treu. 
Ah fosco se ny es ooo, 1G. Zum Streite séumet nicht ! 72. Finale. The fair beaiee with sound 
4. Here a’ moment we'll shelter and OY cee een) Der Markt begins.” * 
rest us . 2 e 
48. Faithful and true we lead ye forth .... 1d. 
Qui la selva 2 pit folta ed ombrosa. Treulich gefihrt xichet dahin, VERDI’S ERNANI. 
DONIZETTI’S LA FIGLIA. WAGNER’S TANNHAZUSER 73. Day Fr gladness Catroduction galop ? 
Rey jeateensor jis iS 49. Hail, bright abode (the March) . R Praline lumb : 
a ail, bright abode (the Marc: eee a . Rouse the lo li 
26, Hark, how the drums arerolling ... 1d. Freud ig begriissen . -" kere of th mae gla — 1d. 
@. Rate wg 4 = — e incora. - 50. bar Bas oy with joy. (Pilgrim's - a eee il Leon. 
. ’ ee ee aay . Pik . We welcome, we hail thee (Chorus) 1d- 
Rataplan, vataplan. cipealtckt darf nun dich a Oh come felice. =e 


{To be continued.) 
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NOVELLO’S 
CIRCULATING MUSIC LIBRARY, 


1, BERNERS STREET (W.) 





Tuts Library has been established according to the principles of the best Continentai 
Institutions, and embraces every branch of Musical Literature up to the present time, 
Messrs. NovELLo, Ewer and Co. have spared neither exertion nor expense in order to 
make this Library 

The most valuable, complete, and extensive in existence ; 
and Subscribers may, for the moderate Subscriptions mentioned below, procure the loan of 
all the principal Publications, practical and theoretical, of home as well as of foreign 
production, and thus make acquaintance with the whole range of Musical Publications, 
both classical and ephemeral. 

A Catalogue of the Library is published, containing a classified List of upwards of 


65,000 WORKS, 


all of which are available for the use of Subscribers. 
In addition to these, Subscribers are entitled to select any Music in NovetLo, Ewer 
snd Co.’s own Catalogue, although it may not be included in the Library. 


Terms of Subscription: Two Guineas per Annum. 
PerMiali-Year ... 6 8 Sens |e GEOG 
Per Quarter . . O15 0 
Per Month. . MT Wis rd WR I ks 
Per Week ‘ ; , . . ; - 0 30 


Town Subscribers will be supplied with Two Guineas’ worth of Music, which may 
be exchanged once a week. : 

Country Subscribers will be supplied with Four Guineas’ worth of Music, which may 
be exchanged twice a month. 

At the end of their Subscription, Annual Subscribers are entitled to select Music of 
the value of Half-a-Guinea, net. 





REGULATIONS. 


1. All Subscriptions must be paid in advance. 

2. All Subscriptions will be considered renewed, if the Music belonging to the Library 
is not returned at the expiration of the term. 

3. Subscribers are requested to give in their Names and Addresses, and, if required, 
to pay a deposit for all Music on hand. 

4. All expenses of carriage, postage, &c., must be defrayed by the Subscriber, and all 
return parcels should be pre-paid. 

5. Any pieces of Music which become torn, soiled, written on, or otherwise damaged, 
whilst in the possession of the Subscriber, will be charged for. 

6. To facilitate the transmission of Music to and from the Library, and to prevent it 
from being rolled, every Subscriber should be provided with a Portfolio, which can be 
supplied by Novetto, Ewer and Co., price 2s. 

7. All Music named in the Catalogue is for sale, those scarce works excepted which 
cannot be replaced. 

8. Every piece of Music belonging to the Library is in a wrapper, numbered accord- 
ing to the Catalogue. Subscribers who wish to retain any Music for purchase, are 
requested to return the wrappers. 

9. No Music to be kept longer than two months. 

10. Subscribers, when exchanging Music, are requested to send in lists containing 
the numbers, according to the Catalogue, of about twice as many works as they are 
entitled to. The price of the Catalogue is 5s. : 

11. The Library is open from nine to six o’clock, Saturdays excepted, when it closes 
at three. 





Printed by NovELLo, Ewer and Co., 1, Berners-street (W.), and 3% Poultry (E.C.). Sold also by Kent and Co., Paternoster-row. 
And by J. L. Peters, 843, Broadway, New York.—Wednesday, September 1, 1875. 





